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A PERSONAL MESSAGE TO YOUNG MAGICIANS 


MY DEAR FRIEND: 

I really believe that you will find this book about the most 
interesting and fascinating that you have ever read. Every- 
one admires the skill of the professional magician because we 
realize that it requires quickness of mind and quickness of 
hand in order to successfully deceive the audience. You have 
all seen the entertainer who in full sight of the audience seem- 
ingly extracted balls, flowers, ribbon, cards and many other 
objects from the atmosphere and exclaimed, “How did he do 
it ?” 

I propose in the pages of this Manual to show you just 
j how he aid it and, furthermore, to make it possible for you 
to do it just as skillfully and cleverly as he. The various 
illusions, sleight of hand, palming tricks, etc., are fully 
illustrated ana every step in the trick explained, and with 
a little practice you will soon be able to do it in a perfect 
manner. Bear in mind, however, that in order to acquire the 
dexterity of the profession it takes patience and practice. 
This is particularly true of card and coin tricks. 

This instruction book is designed for the benefit of the amateur performer and, 
of course, in giving an entertainment at your home to a party of friends it could be 
made very much more interesting if you are able to deliver the “lecture” or talk 
which you will find on pages 53 to 61. You. should learn this by heart gp that you 
can recite it easily, smoothly and with right action. You must acquire If good ^de- 
livery" just like any public speaker. v 

When I was a young fellow I was very much interested in this subject and 

acquired so much skill at it that I frequently gave entertainments, and my services 

became in demand at a substantial fee. I believe that anyone who learns how to do 
these various tricks with faculty and who gets some practice in appearing even 
before a small audience will be greatly benefited, as you will acquire after a bit 
of practice a poise and smoothness which will stand you in good stead. Later on, if 
you should take up professional work or become active in public life you may be 

required to address audiences. I know it was of considerable help to me and since 

those early days I have not hesitated to speak before a very large assembly, and 
because of that training have been able to say something to them which proved 
Interesting and entertaining. 

Inasmuch as each trick is very carefully explained m word or picture there is 
nothing more I can say to help you perfect yourself in your performances except 
to repeat “Practice l- — Practice!" You will be surprised how quickly you will 
acquire dexterity in “doing" any one of the tricks, and when you hatre acquired 
this dexterity you will find that your audience will become delighted and pleased 
with your entertainment. 


Yours very truly, 
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HOW TO BECOME A MAGICIAN! 

ADVICE TO YOUNG ENTERTAINERS! 


Hello, boys 1 Here’s fun. With your set of Gilbert’s Mysto Magic Tricks you 
Can do some of the very same tricks you have seen done by magicians on the 
stage. If you have never worked any magic tricks before, you have no idea of 
the fun you can have. The directions in this Manual of Instruction will enable 
you to give a really fine show, starting with the simplest trick, and ending with 
* splendid big illusion such as is used by professionals. Appearing before audi- 
ences will give you self-confidence which, when you grow up will stand you in 
&°od stead in talking at big business meetings. When a boy, Mr. Gilbert learned 
to do magic tricks and the practice he got, talking to audiences, knocked all the 
h^slifulncss out of him. 

WHAT MAGIC IS. Hundreds and hundreds of years ago the priests in 
kgypt, and other far Eastern countries, used to do magic tricks for a very 
Afferent reason from that which actuates our modern magicians. In order to 
lr hpress the common people with their supernatural ability and prove that they 
^ere in league with the gods, and good and evil spirits, they had some of their 
temples arranged so that the doors would open when fires were lighted on the 
^Uars, trumpets would blow when the doors were opened, and other unusual and 
lr ttpressive marvels would occur. These things appealed to the superstitious 
l^ople of early days, and gave the priests the power and prestige they desired, 
■hi those days magic and religion went hand in hand. 

Nowadays the modern magician employs his skill and mechanical apparatus 
to entertain. No one believes that he possesses supernatural power. Robert 
f^oudin, a great French magician, has said something to the effect that a con- 
jurer is an actor playing the part of a magician. So when you do tricks before 
y°ur friends, you are just playing a part for their entertainment. 


ABOUT PRACTICE. If you try to do a trick before an audience before you 
ar e familiar with it yourself, the whole effect is liable to be spoiled. You should 
Practice your tricks before a mirror many times before even attempting to give 
a show. This is not hard work like some practicing seems to be, because half th-* 
hill of doing tricks is in practising them. 

We have all heard that “the quickness of the hand deceives the eye”. Nothing 
c ould be farther from the truth, because you cannot move your hand so rapidly 
that the eye cannot follow it. In fact, ifyou make any quick movements you 
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MYSTO MAGIC 


will probably find that they create suspicion. The main thing is to be absolutely 
certain of what you wish to do and then do it calmly and deliberately. 

MISDIRECTION. If you were a real magician — that is, if you were really 
able to do the things you pretend to do — no misdirection would be necessary* 
However, all of the apparent miracles that you do and see others do are worked 
by natural means applied in an out of the ordinary manner. For instance, if y otJ 
apparently take a ball from your right hand into your left, and then open you 1 " 
left hand and show that the ball has vanished, what you have actually done i- 
to “make believe” take the ball in your left hand, while really it remains palmed 
in your right. You follow your closed left hand, which is supposed to contain 
the ball, with your eyes and naturally the eyes of everyone in the audience ar e 
directed in the same way. This is what is called misdirection. 


SOMETHING TO BE REMEMBERED. Never tell your audience what y 

intend to do before you do it, because if they know what is coming, most of th e 
effect is lost and they will be more likely to see “how it is done”. a 

-J IF SOMETHING GOES WRONG. It might better be said "when” somethin# ^ 
goes wrong, don’t allow yourself to become confused. If you do, your audienc c C 
will laugh at you; but if you can turn it into a joke, they will laugh with yotf- 1 

I lf when doing a coin trick, you should drop one of the coins, you can remark r 
in a casual manner that you just “dropped it to prove that it is solid”. e 

PATTER. Patter is the talk that goes with the trick you perform. It i 5 1 
used sometimes to direct the attention of the audience away from somethin# 
you are doing, which you do not wish them to see. Maskelyne and Devant, two of 
England’s leading magicians, have written a book called “Our Magic”. On th* 
subject of Patter they say in part: “Some have held the view that patter is alk 
important in the art of magic. Others have regarded it as an entirely negligibk 
quantity. Obvious both views cannot be right; but, nevertheless, it is quit e 
possible that both may be wrong. Indeed, one may feel practically certain that 
neither opinion can be altogether correct, however much be said in its support- 
This seems to be another instance where the truth rests mid-way between tw° 
extremes. The fact is, patter is entirely essential in some cases, and quite unnec' 
essary in others.” 

Here we have the opinion of two authorities on the art of magic. So you cajj 

I see that it is entirely up to you whether or not you wish to use patter. In the bac* 
of this Manual you will find instructions and the patter for an entertainment 
that will last about one hour. So if you decide to use patter in your shows, y 
can use all or part of the patter given. It is not necessary to follow the orde f 
j of tricks outlined, for you are the best judge of what you wish to use. 
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DIRECTIONS FOR WORKING 
GILBERT MYSTO MAGIC TRICKS 

On this, and on the following thirty-four pages, you will find the secrets 
an d full directions for doing the tricks contained in all my Mysto Magic 
^ts. Most of these tricks are inculded in, and form a part of my MODEL 
HOUR’S ENTERTAINMENT, contained on pages 53 to 61 of the 
Study these tricks separately, and do them over in front of a 
Mirror, *or get somebody to coach you, and be sure you can do each trick 
e *pertly before you try to produce a regular program, or give my Model 
Entertainment. 

The tricks are all very easy to do “when you know how,” but “knowing 
now” is not enough to enable you to present a trick in the most entertaining 
^ a y. To acquire the “professional” ease of manner, and to use the right kind 
nf talk or “patter” with each trick so as to properly bring out the fun-possibili- 
les in it, takes practice. And the more you practice, the more entertaining your 
banner becomes. 

Your trick box contains only a part of the tricks in this Manual. You can 
lj Uv additional tricks either separately or in sets. 
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THE PHANTOM CARD TRICK 


Hir. 

*ck 

s 

^1 

HI- 


a# 


Only two cards are used in this trick. One is printed on one side to represent l°\ 

cards and the other represents a different card. The other card is printed to rep 1 
sent a different denomination on either side. Hav° the two trick cards on top of a 1 
pack. Announce that you will remove five cards. Remove these two prepared cal'* 
which, if held as illustrated, will exactly represent five cards. Ask someone to mentaj 
select any three of them. This done, you place the apparent five cards (bein>; care* 1 ' 
not to show the backs) into a borrowed hat and announce that you will remove 
the hat TWO cards NOT selected, which will leave the THREE selected cards in W Cc 
hat. Remove either one of the cards, showing, however, the back of it. Ask if this 
one of the cards selected. Of course the answer is NO. Place this card careft 1 ' 
back into the pack and repeat the same movement with the remaining card, and, 


% 
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I ^Ifc 

u, 7 you are told that it is not one of the selected cards. This card you also place 
* into the pack. 

lj e ^ 0U will readily understand that neither of these cards could be among the ones 
as the y are on the back and are different from the “five” cards first shown.) 
lo *t remark that you have left in the hat the THREE cards selected and have re- 
1( j the TWO not selecicu. Now ask someone to remove the three remaining caras 
to the astonishment of all, nothing remains in the hat, —which is a positive proof 
Two from five leaves nothing.” 





THE VANISHING POSTAGE STAMP 


VI c ° u will note that there is a fiat disk inside of the box. Place this disk inside of 
''^° Ver an d show the bc.x empty. Place a postage stamp in the box — put the cover 
^ the disk will drop down and cover the stamp. The box will then appear to be 
- ** The box without the disc can be used for the Okeito trick described elsewhere 


ls book. 
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CHANGING CARD 


EFFECT 

A pack of cards is bound with elastic bands to prove the absence of false 


pcicxs. ut caiuo jo wvwnvi — * 

the cards and to make it impossible for the performer to use sleight-of-hand, 
theless by simply placing his hand over the cards the top card is changed to an 
different one. 


flap 5 

N«* 
,ti» 


en 


SECRET 

This effect is produced with the aid of a specially prepared card which has a 5 
ing section in the center. By pushing this from one end of the card to the other 

change is made. * ca* 

Place the prepared card in any pack. When ready to perform the trick shuffl 6 
k until the trick card comes to the front. Secure the pack with two rubber K 


pack 


You can cofl' 


as in the illustration, covering the undesired index with the thumb, . 

all present that it would be impossible for you to make the card change. Call attetf 
to the fact that the card is the Jack of Diamonds and that the pack is securely b 
by the elastics front and back. While showing that the rubber bands pass aroun® 
back simply push the slide down with one thumb and carry it the remaining disi 
with the other. By placing the thumb over the undesired .ndex, and by covering 
card for a second with the palm, a most wonderful change is made. The card is 
the King of Spades. 


dist*K 
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PAPEL BLANCO 


EFFECT 


n Pour cards arc dropped into a borrowed hat, then they are shown one at a time. 
t j e remark is made that no one can remember the names csf the four cards. The asser- 
^ is so absurd that you do not have to look far for a challenge. You make your 
r Hlr n even stronger by saying that no one can remember even three of the cards. You 
Pir£° Ve one ’ as k* n £ one of the spectators to name those remaining. He names them, 
them out of the hat, but finds three blank cards. 


SECRET 

p To prepare for the trick, place the real Jack of Clubs face down on the back of a 
tC k of cards, and on the top of it place the prepared card either side up, then the 
re e blank cards, backs up. 

L In presenting the trick, remove the first four of these cards from the pack. This 
y^ves the real Jack of Clubs on top. Borrow a hat and throw the four cards into it. 

then ask one of the audience to try to remember the cards. Hold the hat up high 
j n that the audience cannot see inside and reach in and remove the prepared card show- 
'll it as the Jack of Clubs (your fingers covering the Spade on the other end). 

^ k ac k * nto the hat and reach in as though you were fumbling for the next card 
*n 1 take the same one out and show it as the Queen of Diamonds. Throw it back, 
^ d , rernove it once more showing it as the King of Spades. Then back again and out 
sjthe Queen of Clubs. The illusion is perfect. All present will be certain you have 
vl 11 f°ur cards. Now reach into the hat and remove the prepared card showing it 
the Jack of Clubs and say, “I will take the Jack of Clubs out and leave the three 
gaming cards in the hat. Now see if anyone can correctly name the others.” In a 
iw? 1 natural way place the prepared card on the bottom of your pack and slide off the 
dack int0 your right hand * To give the trick a “& ood finish ”, let one of the 
th*7 nce ta ^ e card * out. Now comes the unlooked for '‘bump” for all he finds is 
three blank cards. 
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PRINCESS CARD TRICK 


EFFECT. 

You show four cards and request anyone to mentally select one of the four. I* 1 ' 
stantly you remove a card and place it in your pocket. You then show the three r e ' 
maining cards and ask if you have succeeded in removing the selected one. Being a* 1 ' 
swered in the affirmative, you ask the person who selected it to name the card for tl 1 
benefit of all present, which he does and you then take the selected card from you 
pocket. 

SECRET 

Upon examination you will find three of the cards to be prepared. That is, tlj* 
Six of Spades has a Seven index in the opposite corner. The Eight of Hearts has 01D 
seven spots but the indexes are marked eight and six respectively. The Eight of 0 ^ 
has for its other index a Seven. The balance of the cards are ordinary ones, name', 
the Seven of Diamonds, Six of Spades, Eight of Hearts and Seven of Clubs. To p r< ^ 
pare for the trick place the three prepared cards and the Seven of Diamonds on tfl 


back of any regular pack of cards and announce you will show an experiment in 

Remove the prepared cards and hold them as 1 


stantaneous “mind reading”. 


Biblioteca de Qusioitismo. Fundacion Juan March (Madrid) 


MYSTO MAGIC 


Page 9 


J^giire 1, with the genuine Seven of Diamonds in full view. Ask one of the audience 
to think of any one of the four cards. As soon as he has answered that he has thought 
one, simply shuffle the cards and place the Seven of Diamonds in your pocket (face 
[Awards you so the audience cannot see which card you have removed). Now reverse 
jhe remaining cards and show them as in Fig 2. Ask the person if you have removed 
card thought of He will, of course, say “Yes”, as the reversion has changed the 
[^nomination of every card. Now you have previously placed in your pocket in numer- 
al order the genuine Six of Spades, Seven of Clubs, Eight of Hearts. These with 
he Seven of Diamonds which you have just removed from the pack will exactly cor- 
res Pond with the original cards shown. Now request the person to announce the name 
the chosen card. Should it be the Seven of Diamonds, you have it anyway. Should 
11 he one of the other three, remove it (it is an easy matter to get hold of the desired 
Car d as you have them in regular order) from your pocket and show it. 

KNOCKOUT CARD TRICK 



EFFECT. 


0 *Ycru snow five cards front and back and place some of them under a handkerchief 
t , n your table. Now take the remaining cards and request any one to name one of 
ne m. Repeat the name of the card and state that you will cause it to invisibly leave 
ij llr hand and pass under the handkerchief where it will be found with with the other 
ar ds. The handkerchief is removed and under it is found the chosen card. 

SECRET 


c Two of the five cards used in this trick are prepared. One represents three 
^ r ds and the other has different indexes. 

o First show the cards as in Figure 1— back and front— and call attention that 
s n ere are no two cards alike. Square them up, and without allowing anyone to 
j^ e how many you take, remove the three real cards and place them under a 
j n 0r I?wed handkerchief. Reverse the two prepared cards and spread them out as 
Fig. 2. They now appear as three cards and exactly correspond with those 
n der the handkerchief. Ask one of the spectators to name any one of the re- 
aming cards. Under cover of the hands, reverse the cards and show them as in 
^ 3, covering the seven index in the lower corner with your fingers. It makes 
0 difference what card is named — it has gone, and is found under the handkerchief. 
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A STARTLING CARD TRICK 


h] 


A 


tii i ii 


The success of this splendid trick depends upon the celluloid trick card; which, 
placed in an ordinary drinking glass, is invisible when viewed from a short distant 
Any card is selected and the performer places it in the glass in front of the cellulo 1 ^ 
card, calling attention to the fact that the card is perfectly visible. He withdraws 
at the same time removing the celluloid card concealed behind it. A borrowed hafl 1 
kerchief is now placed over both. Under cover of the handkerchief the celluloid cai 
is pushed up with the right thumb. The left hand now holds under the cover of 
handkerchief what the audience believes to be the card, and taking it to the glass, it ’’ 
held over it. The right hand is now removed from under the handkerchief, first havi 1 
palmed the real card. This appears perfectly natural as the left hand is apparent 
holding the card covered by the handkerchief (celluloid card gives the form of the pl^« 
ing card). It is now placed in the glass. The handkerchief is removed and the cat 1 
has vanished. Really it is palmed in the right hand and can be reproduced from 
performer’s pocket, or in any other manner desired. Follow these directions closely wi 1 
a card and the celluloid in your hands and practice the moves so as to perform th^ 
easily and naturally. 
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THE MYSTO JACKS 


EFFECT 


^ £our Jacks are shown, back and front, and by rubbing them on the back of his 
j] ^ the conjurer causes them to change to Aces. By blowing on these they change to 
ii ** cards. 


SECRET 

^here are six cards used in this trick. Three are prepared by having a portion of 
it )r . printed in the upper left hand corner, while in the center of each an Ace is 
l nted. The other three are the Jack of Spades, the Ace of Spades, and a blank card, 
i £*lace the blank card face down on the table and besides it place the Ace of Spades. 
1 fA ij ange t ^ le °ther cards in your hand fanshape, so that the false Jacks are uppermost 
1 J*°n top of these place the Jack of Spades. You will then appear to be holding four 
^ ln *ry Jacks. Exhibit these to your audience, then pick up the Ace of Spades from 
' ^ table and slip it underneath the real Jack of Spades, which you then remove. 

V °w “square up” the cards, grasp them by the top, rub them on the back of your 
and just before you open them out reverse them. Now when you open them, 
^ will appear to be Aces for the false Jacks are hidden. After exhibiting them turn 


in! 

tl) 

ir< 
.lithe; 


iAu; 


Ir faces toward you, pick up the blank card, slip it under the Ace, remove the Ace, 


lar e them up once more and breathe upon them. 


v ill 


When you fan them out this time, do not expose the Aces in the center, and you 
appear to be holding four blank cards. 
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PICK-IT-OUT — THE THREE-CARD TRICK 


EFFECT 

Three cards are shown, the Ace, Two, and Three. Some one is requested to ^ 
the Ace and to pick it out when the cards are placed face down on the table. T" 
he will, it is impossible to do so, unless he guesses just the opposite from wha 1 

thinkS - SECRET 

You will notice that the two Is the only legitimate card ; the other two cards q 
false indexes. First show them with the Two uppermost, the Three next, and the ^ 
underneath (both with false indexes down and hidden from view by the card ! 1 
above it). Call attention to the cards showing backs and fronts, and as if to fu * ,% 
impress your audience that the cards are ordinary ones, throw the Ace face up ofl 
table, then the Three (but in so doing let the three fall upon the prepared corne 
the Ace), and then the Two, so that it covers the prepared end of the Three. 

Now pick them up but in so doing reverse the ends and show them as in the 
tration (Fig. 1). Now exhibit them to the audience and ask aqyone to keep his ef 
the Ace (which is in reality the Three). Now simply turn them over and without 
quick movements place them on the table face down. 

Spread them about four inches apart and ask a spectator to pick out the A ce>A 
course, if he points to the one which he really thinks to be the Ace, he is wrong, y, 
you pick up the card to show that he has failed to locate the Ace, do so by taki p * 
up by the upper right hand corner, allowing the first finger to hide the upper r 
of the index. With a little practice you may have a great deal of fun with these <^V, 
This is one of the few tricks that can be done several times without exposing 
secret. 






tl 
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"Three ^' 00< ^ en Beads strung on two cords are exhibited. The ends 
! ? le cords are held by one of the spectators, yet, while he is holding 
1 1,1 firmly the Performer removes all three of them without injuring 




er the string or the beads. 

^his trick is a favorite with many Hindu Magici. 


lans. 


SECRET 


Examine the illustration closely (Fig. 1) and you will see the 
Ijlfl of stringing the beads. This can be done easily with the aid 
^ ^ent hairpin or a small piece of wire. To the spectators it appears 
^ ^°Ugh both strings passed completely through the beads. As you 
* the ends of the strings to be held cross them (as in Fig. 2) and you 
hnd that the beads can be easily slipped off. 
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THE PHANTOM RING 


EFFECT 


A metal ring three inches in diameter is given for examination. One end 0 
piece of heavy cord about three feet long is tied tightly to the performer’s right 
while the other end is tied to the left wrist, leaving about two feet of cord bettf* 1 
them. Taking the ring from the audience, the performer turns his back and a mi^ 
later turns around and the ring is seen to be hanging from the cord, it being neces$ 3 
to cut the cord to remove the ring. 


SECRET 


Two unprepared rings are used. Before performing the trick one of these 
slipped up onto the arm under the coat sleeve. The other ring is given for exan^ 
tion. A stout string or cord is also given for examination which anyone can tie 5 
curely to the performer’s wrists. The performer now takes back the ring and turns 
back to the audience for an instant, conceals the ring which has just been exarfli f 
under the waistcoat or anywhere convenient, and pulls the concealed ring from tH 1 ' 
the sleeve down on to the cord. Now if the foregoing experiment is neatly exec^ 1 
and duplicate ring hidden quickly, it creates an unusually clever effect, which the re^ 1 
will realize, on performing it before an audience. 


ft 
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GOING GOING GONE? 


THE DIMINISHING BILLIARD BALL 


EFFECT 


A billiard ball when squeezed in the hand becomes pne-half its former size and 
lln ally vanishes completely. 


of 


SECRET 


rfi ' 1 


.iH 1 


Included with this trick are two billiard balls, the larger one being hollow and 
^ ar ge enough to contain the smaller. Have youV magic wand lying upon a box or thick 
k°°k on your table, the end projecting over the back edge two or three inches. Now 
^ck up the hollow .ball with the smaller one inside of it and hold it in the left hand, 
e *hibiting it as one ball. Show the right hand empty, then place the ball (really the hol- 
W one containing the smaller) into the right hand and show the left hand empty. Now 
^°U apparently place the ball back into the left hand, which you close, holding it with 
Jt s back towards the audience. What you really do is to retain the hollow ball in the 
r *ght hand and let the smaller ball drop into the left, but as you immediately close 
y °ur hand, the audience believes that you have simply placed the the large ball into it. 
^°w pick up your wand with your right hand, and as you do so, leave the hollow 
hall on the table in back of the book or box from which you take the wand, 
^ap the back of the left hand with the wand, and slowly open your hand showing that 
t!l e ball has diminished. To make the remaining ball disappear apparently place it in 
l he left hand, which you immediately close, but really retain the ball in the right hand, 
^each for your magic wand with the right hand and in the act csf picking it up leave 
ball behind the book or box just as you did the hollow ball Now touch your left 
hand with the wand and open your hand and show it empty. 
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MULTIPLYING BILLIARD BALLS 


Dlr> 

0? 

*1 

«a s 

Ha 

th e 

l he 

*n< 

Vi 

Mi 

an, 

'•>; 

lie 

•>11 

hr. 

'•>( 

•ill 

•* 


EFFECT 

The performer shows a miniature Billiard Ball between his first finger and thumb 
Suddenly another ball is seen to appear beside the first. After this still another bal* 
makes its appearance, until there is a ball between each of the performer’s finger* 
These are then seen to disappear one at a time as mysteriously as they appeared unt> 
only the original ball remains. 

SECRET 


*ol 

Dr, 

Do 

Vi 


The apparatus used consists of three balls and a half shell. Two of these ball 5 
are placed in the left hand coat or trousers pocket. The other ball with the shell over 
it is held between the first finger and thumb of the right hand, the back of the hand 
and the shell towards the audience. Now place your second finger below the solid bal' 
close to the thumb (See Fig. 1) and the upward motion of the second finger will re' 
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^ve the solid ball from the shell to the position between the first and second fingers 

U*f *' 


^ 2) and will appear to the audience as two balls. > This move may appear difficult 

first but by adjusting the position of the ball and shell between the fingers properly, 


you 


1 will find that you will ibe able to remove the ball from the shell very neatly and 
* s fiy. Now after having produced the first ball you must convince your audience 


at both are solid, so you approach your right hand with your left which contains one 
^ the balls which you have just taken from your pocket. (This last can be done while 
e spectators’ attention is attracted to what you are doing with your right hand, 1 for 
. ^ will not notice that you put your left hand in your pocket, if you do so naturally 
^ without haste.) In the act of taking the solid ball from between the first and 
^ c ond fingers to tap it against the shell (which appears to the audience to be another 
*h) you slip the ball just taken from your pocket, into the shell. Now place the ball 
. ch you have just removed from the first and second fingers, between the second 
third. This leaves the space between the first and second empty and you will find 
at you can now remove the ball from the shell with the second finger exactly as you 
first one. You will then appear to be holding three balls. By placing the last 
into the shell as you did the previous one, and removing the ball from between the 


S the 

Pm 

^ _ 

rs t and second fingers and placing it between the third and fourth you can produce 

. e last ball. Now you have apparently a ball between each of your fingers as in the 

, u stration Fig. 3. To cause the balls to vanish, the process is reversed, that is, let the 

between the first and second fingers down into the shell. Remove the ball between 

e third and fourth fingers and place between the first and second, at the same time 

r ^ 0ve the one from the shell. While the audience's attention is centered on the 
^ht hand, dispose of the ball just taken from the shell by slipping it into your pocket. 
e Peat this with the next ball, finally letting the last one into the shell.. 
f . The foregoing may seem difficult to understand at the first reading but if you will 
ll°w these directions closely, at the same time working the trick, you will find the 
Jjr °^ e P rocess a simple one. This trick should ibe practiced before a mirror before 
Renting it to an audience so you will know just how to hold the ball and shell so as 
to expose the trick. It is one of the most beautiful effects ever invented, and it 
1 repay you to practice it. 

tyi. ^hen you have mastered the various moves the following method may be used 
^ n,c h causes great amusement: Pretend to be “picking cherries” from the buttons on 

j, e spectator’s coat or from other objects near by. A short quick movement of the 
n d is enough to hide the motion you make in rolling the ball out of the shell. 
Another method is, after showing the four balls between your fingers, pretend to 
L'iJ? them out as souvenirs to the audience. Touch a person’s palm with one of the 
V la rd balls, at the same time making it vanish and close his fingers over “nothing’. 
\i v e n show that you had one less ball than you had before. Hand out “cherries” in 
t|J s way t© three different people until you have only one left. Then let them “throw 
J 0rn back to you one at a time, and pretend to catch them, one after another, until 
u exhibit four “cherries” again between your fingers. 
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Fir 1 Fig. 2. Fig.3. 

CHINESE RING ON STRING 


EFFECT 

A Small Ring is passed for examination, after which it is threaded on a string, tj'j 
ends of which are held by a spectator. While the ends are being' firmly held, t' 1 
Ring is covered with a borrowed handkerchief, under cover of which the Conju^ 
r'.akes it possible to remove the ring entirely. The Ring can be thoroughly exa* 1 ' 
ined and is found to be without preparation. 


SECRET 


Two Rings, exactly alike, are required to perform the trick. The String should 
about two feet long. Have the duplicate ring concealed in your right hand before tnj 
trick begins. Now, have one of the audience thread the Ring onto the String and ha v 
him hold the ends. Throw the handkerchief over the Ring and under cover of 
Handkerchief you grasp the ring that is actually on the string in the left hand, covert 
it. Now take the duplicate Ring, which has been concealed in the right hand, and pla L ' : 
it on the String as follows : Tell the Spectator to give you plenty of slack. Pull th 1 ' 
String through the duplicate Ring. (See Fig. 1.) The String being pulled through $ 
Ring as in Fig. 1, pass it over the Ring (Fig. 2) until it eventually assumes the A 
pearance shown in Fig. 3. The performer now requests some one to remove the Ha^ 
kerchief and just as it is being done, the left hand (in which, it will be remember^ 
the original Ring is) is slid along the string toward the Spectator’s right hand and t* 1 
right hand makes a similar move towards the Spectator’s lift, the performer indict, 
ing as well as inviting the Spectator to free his hands, so that the performer is 
Voiding the string. The Spectator is now requested to remove the ring himself, whi c 
of course he can easily do. 

The success of the trick depends upon this move, which is a perfectly natural 


*n, 


th 

he 

he 

th, 

it 


v* 

Vo 
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n <l should be carried out without haste or excitement. You will find that the Specta- 
K°. r will do as you request. The Ring may again be examined, during which time the 
j; ln g which you have pulled off the string in this indetectable manner, can be slipped 
nt ° your pocket. No one will suspect that there is a duplicate ring used. 

By carefully reading the above, and at the same time going through the moves, 
£°-u will be able to perform a trick which will bewilder and astonish the most intelli- 
^fit audience. 


0 

it* 



THE MARBLE VASE 


EFFECT 


A marble is made to vanish from the hand and appear in a small vase which has a 
0l *ient before been shown empty. 


SECRET 


This trick consists of a marble and a vase which has only two compartments. Set 
^ ls on the table and remove the cover, holding the cover in the right hand with the 
uppermost. Take the marble from the vase and drop it into the cover. Now, 
°lding the left hand open pretend to drop the marble into the palm, instantly closing 
• e hand. Of course, the marble will remain in the cover as you will readily see, but 
Will give the audience the impression that it dropped into your hand. 
r After having pretended to place the marble in the left hand, place the cover back 
v n the vase. (The jar will cause the marble to drop into the low’er portion of the 
<l se.) Now open your left hand and inform the audience that the marble has left 
° Ur hand and gone back to the vase. Remove the cover and show this to be the fact. 
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A borrowed half dollar is covered with a handkerchief. One of the audiefl 1 
holds it over a glass of water and at the command of the Performer drops it i^ 
the glass, where it is distinctly heard to fall. Upon removing the handkerch 1 * 
the coin has completely disappeared. 


SECRET 








Take an ordinary drinking glass with a flat bottom and partly fill it 
water. Conceal the glass disc, which is furnished for this trick, in the right ha * 11 
Borrow a half dollar and allow it to be marked. Now borrow an ordinary hai^ 
kerchief and take the coin in the same hand in which you have the glass d»* ^ 
concealed, and place it under the handkerchief. Under cover of this exchange t* 1 . 
disc for the coin, and conceal the coin where the glass disc was, and leave t* 1 . 
glass disc in the handkerchief, asking the spectator to hold the coin (glass di^j 
over the glass of water. Tell him to drop the coin (glass disc) which makes tj t 
same sound as the half dollar would. You now remove the handkerchief and 
“coin” has vanished. The water may be poured out of the glass and yet the d^‘ 
will not fall away. The real coin can be produced in any way that suits the fa^ r 
of the performer. 
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THE PASS PASS COIN TRICK 

* r * ck ^ ve coins and two shells are used and they are arranged on the 
thr e ln . two rows » as i n the diagram. (Fig. 1.) In one row there are apparently 
Cfts coins only, but really there are three coins and a shell which fits over the 
thp 0m co * n * The other row also has apparently three coins. In reality, however, 
o n . are onl y two coins an d one shell. In this position the two covers are taken 
v e m each hand and the coins are pushed into piles and covered. The covers are 
tu w removed and the coins drawn out upon the table and it will be noticed that 
I e ones in the right hand pile have diminished to two and the ones in the left 
pde kave * ncreasec * to f° ur (f° r * n counting them you pick the shell off the 
%n er c ? il ] and ex P° se }t to view). Apparently the number has increased on one 
C and dec x r T eased on the other- Pick, up the right hand pile and place on the left 
fu pi e * NoW a PP a f entl y P ick off two from the top of the pile and place them 
[he table overlapping each other, as In the beginning of the trick. What yoq 
fu d ° 1S *° t ake the shell and one coin. You now proceed as before, cover* 
the two, and the four at your left likewise. Removing the co 
C 0l - ls seen under one, while five are discovered under the other, 
together once more and pick off the shell only. 


. - - . — — — J.KJU nuw piutccu bis uciure, cover* 

« the two, and the four at your left likewise. Removing the covers, only onej 

n is £ J: Place all tha 

Yxr vvs, “ , ' lltl niwic ana pick orr me snen only. 

,’d >iea.ik n °?! y t? 115 sl,e11 is left on the r 'g ht > you apparently pass it from under-. 
dl 111 tue table right thru the table top and into the remaining pile. Have a small 

i '-C Of n H P Q 1 Tf P IXrn V A t* C AH n cf 4- A f Vi a rl r* ** o « rl /% C aU ^ 'n _ i 1 


j e V tinu Lauic tup auu Jinu l ii c i ciiiaming pile, jt „ 

°* ? d “ e . slve wax or soa P» stuck to the under side of the table. Press thq 
ilAhi against and leave it there. When you remove your hand from under the 
1,‘ Cf y . ou can . show it empty. Remove the cover from the pile and show that the 
c i 1 coin has joined the others. 

w^ This trick re( I u i res some practice but the effect is quite wonderful and will 
tfj Pa y you. 

PASS PASS COIN TRICK — (Small Set.) 

lC '*$ set con tains three real coins and two shells, and is worked just the same 

*he larger set described above. v 


1 dp Tliicin wicttin Fmi^arinn .Tiion Matvli 
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THE MYSTO VANISHING COIN 


EFFECT 

A coin is seen in the Performer’s right hand and the fingers are closed over 11 
When his hand is opened, the coin has completely vanished. 

SECRET 

The coin furnished for this trick has a loop of white horse hair attached to lt ’ 
Place the right thumb through this loop and it will be found that the coin hafl# 
down to about the center of the palm. The palm should be contracted so as * 
hold the coin and to prevent it from hanging by the loop, for if this should ^ 
seen the trick would be exposed. Now standing with your left side to the ai^‘ 
ence, give the hand a slight, quick, upward and backward motion and the co J ‘ 
will slip between the thumb and first finger to the back of the hand. At the sa^ 
time close your hand, and it will appear to the audience as though you simp', 
closed your hand over the coin. Open the hand slowly, spreading the fing^ ( 
wide apart. To reproduce the coin, reverse these movements. Practice this in fro^ 
of a mirror before presenting it to an audience, for this is a very effective a J J 
mystifying trick, and it will be well worth your time. After you have mastered 1 
you can do it over and over again without danger of detection. To help y° ' 
properly master the moves, hang the coin on to your thumb by means of the h* 1 
loop, and practice twirling it around your thumb just as you would twirl a sto* 1 
tied to the end of a string. 
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THE OKEITO COIN BOX 

•n The apparatus for this trick consists of the box only, which is not prepared. 

fte secret lies in the method of performing it, which makes it one of the best 
ticket tricks. The box is placed on the palm of the left hand against the base 
r r the fingers and the cover at the tips of the fingers. A half dollar is bor- 
°Wed and dropped into the box. The performer, with his right hand, ap- 
proaches the left, first taking up the cover, and apparently placing it directly 
Aer the box which contains the coin but what he really does it to turn the box 
^ectly upside down and places the cover on the bottom. After a little practice, 
Vs movement can be executed under the very eyes of your spectators. No one 
,. ] U possibly suspect that the box is open at the bottom. The coin is now resting 
j lr ectly against the palm of your hand, covered by the box. The box is drawn 
° r Ward to the tips of the fingers of the outstretched left hand. Now, to convince 
° u r audience that the coin is actually on the inside of the box place the thumb 
top, holding the box against the fingers shake the coin against the sides. 
f N °w state that you will further increase the effect by placing an ordinary playing 
^ r d underneath the box, but what you really do, however, is to place the card 
o e t\veen the coin and the box so that the coin is under the card and the box is 
n . top of the card. This, to the audience, will make it doubly impossible for the 
t 0l n to be removed through a “trap door” in the bottom. You now ask anyone 

0 draw a handkerchief over the box, and request them to tap it, when you open 
c °Ur fingers and the coin drops to the floor. Now, before allowing the box to be 
( ^mined you take hold of the handkerchief with your right hand and remove 
( , le cover from the bottom, dropping the whole apparatus on to the table, giving 

le audience the impression that the cover fell off accidentally. 

With this explanation and the box in front of you, anyone with a few minutes’ 

1 Notice should be able to perform the trick. It requires a little practice and must 
Q Performed with confidence. 
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THE INVISIBLE HEN 


EFFECT 

The performer exhibits a handkerchief which he folds double, and 
holds by the corners over a borrowed hat. After shaking the hand' 
kerchief for a few seconds, an egg is seen to drop from it into the hat 
Once more the handkerchief is shown unmistakably empty, and anothef 
egg is produced in the same mysterious manner. This is repeated untd 
three or more eggs have been produced. Finally the hat apparently 
containing several eggs is given back to its owner, and to his astonish' 
ment, he finds it empty, for the eggs have entirely disappeared. 
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SECRET 

Prepare an ordinary pocket handkerchief as described below. The 
e gg” furnished for this trick is a small wooden one to which the thread 
c *n be attached by using a small tack or pin. 

The handkerchief used in the trick should have a black silk thread 
Cached to the center of one of its edges, to the other end of which is 
affixed an imitation egg so that when the handkerchief is held in position 
s hown in Figure 1, the egg comes to about the center of the handkerchief, 
before presenting the trick, place the handkerchief upon the table, so 
^at the egg is concealed in its fold. Now place the borrowed hat upon 
table, crown up, beside the handkerchief. Pick up the handkerchief, 
drop it over the edge of the hat, so that the egg goes inside the hat 
shown in Figure 2. Now pick up the corners of the handkerchief 
(A and B in Figure 2), and hold it up, showing it on both sides. The egg, 
course, remains in the hat. (See Figure 3.) Now let the handkerchief 
^ck to its former position on the hat (Figure 2). When you pick it up 
*his time, do so by grasping the handkerchief at the point where the 
thread is attached, (C in Figure 2) with the left hand, and the two 
e °rners in the right hand, holding the handkerchief double, so that the 
A is inside. Now, hold the handkerchief over the hat as in Figure 4. 
[" ky tilting the handkerchief slightly and at the same time shaking it, 
l *he egg will drop out into the hat. The black thread is invisible at a short 
Stance. By repeating the moves described above the handkerchief can 
jl shown repeatedly empty, and any number of eggs apparently 
y Produced. Finally, when the trick is finished, if desired, the thread can 
^ pulled from the handkerchief, which together with the egg can be 
topped behind some object on your table and then both handkerchief 
hat can be passed for examination. 
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MYSTERIOUS LINKING RINGS 

EFFECT 

Several rings are given to the audience for examination and are found to W 
solid and separate, but at the will of the conjurer they are linked together i* 1 
chains of two, three or more and become connected and disconnected in a moment 
being continually offered for examination. Finally, after the rings have becotf^ 
involved into an apparently inextricable mass, a slight shake suffices to disefl' 
tangle them. SECRET 

This is p'robably one of the oldest and best tricks of Magic. It is veD 
simple to do and yet it has puzzled the most intelligent audiences the world ove f * 
The set consists of one “key” ring, two single rings, a set of two linked togeth^ 
and a set of three linked together. The “key” ring has an opening in it, in whic* 1 
lies the secret of the trick. 

The performer comes forth holding the eight rings in his left hand, (hung 0$ 
the first and second fingers), arranged as follows : — 

First, that is, innermost, comes the set of three. Then the key ring, the open' 
ing uppermost, then the set of two; and, lastly, the two single rings. Taking th e 
first of these, he hands it to a spectator for examination; passing it when rf' 
turned, to another person, and carelessly handing a second ring to be examined i* 1 
like manner. This should be done without haste, and with an air of indifference 
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^he two “singles” having been duly inspected, the performer requests one of the 
spectators to take them both in his right hand at the same time taking in his own 
[|ght hand the next two rings, which, it will be remembered, are the set of two, 
hough the audience naturally believe them to be, like the first, separate. “Now, 
Slr ” the conjurer says, “Will you be good enough to link one of the rings which 
y °u hold, into the other.” 

The person addressed looks more or less foolish, and finally “gives it up.” 
“You can't?” says the performer, in pretended surprise. “My dear sir, noth- 
ltl g is easier. You have only to do as I do. See!” Laying the rest of the rings 
°n the table, he holds the two as in Fig. 1, and makes a gentle rubbing motion 
Jith the thumb upon the rings, and then lets fall one of them, which naturally 
? r ops to the position shown in Fig. 2. He now hands these two rings for exam- 
cation. The spectators seek for some joint or opening, but none is found; and 
Meanwhile the conjurer has picked the rings up from the table, transfers the 
n c*t ring (the “key”) to his right hand, keeping the opening under the thumb. He 
n °W takes back with the left hand the two single rings, immediately transferring 
of them to the right hand and with the ball of the thumb presses it through 
opening in the key ring, into which it falls, with exactly the same effect as the 
apparent joining of the two linked rings a moment before. Again he separates 
jhid again joins the two rings. The second single ring is now made to pass 
trough in like manner, making the combination shown in Fig. 3. The performer 
fet Uarks : 

. “We now have three joined together. Here are three more, as you see 
shaking those in the left hand), all solid and separate, and yet at my command 
hey will join like the others.” 

Making a rubbing motion with the thumb as before, he drops two of the 
Lhree, one by one, from the hand, when they will appear as a chain of three. 
*uese he hands for examination, taking back the set of two, and linking them one 
Jfter the other, into the key ring, to which now four rings are attached. Again 
ta king back the set of three, he links these also one by one into the key ring, 
^hich thus has seven rings inserted in it. (See Fig. 4.) 

Using both hands, but always keeping the opening of the key ring under one 
°. r the other thumb, he now takes off these seven rings, commencing with the two 
single ones, and again offering them for examination; then taking off the set of 
j>o. Last of all, he unlinks the set of three, and then, holding them at length in 
left hand, joins the upper one to the key ring thus making a chain of four, of 
Jyhich the key ring is the uppermost. He next takes the lowermost ring of the 
f °Ur, and links that into the key ring, bringing the four rings into a “diamond” 
^ape, as shown in Fig. S. Again unlinking the lower ring, he takes up the set of 
^o, and connects them with the key ring, holding them up above it, thus making 
* chain of six, the key ring being third from the top. (See Fig. 6.) 

Regaining possession of the key ring, he links all, one by one, into it, so as 
a Sain to bring them into the condition depicted in Fig. 4. Then holding the key 
r ing with both hands and with the opening downwards, a few inches from the 
jable he shakes the rings violently, at the same time gently straining open the 
key ring, when the seven rings will all in succession drop through the slit, and 
Scatter themselves about upon the table and lastly the key ring is dropped, the 
^ e neral impression being that they all fall separately, though the grouped sets, of 
c ^urse, remain still united. 
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THE HANDKERCHIEF VANISHER 


The Handkerchief Vanisher or “Pull” as it is sometimes called, is a very usef^ 
piece of magical apparatus, enabling the performer to cause a Handkerchief to 
disappear from his hands. It consists of a small metal cup to which a piece o* 
black elastic cord is attached. 


Thread the end of the elastic through the belt strap of the trousers directly 
over the pocket on the right side and pass it around the back until the Pull lS 
brought up close to the body, and tie the end of the elastic to a button on the left 
side. This leaves the Pull hanging from the belt strap (See illustration) on th e 
right side, hidden from view by the coat. 

To cause the Handkerchief to disappear, stand with the left side towards th e 
audience, holding the Handkerchief in the left hand and calling the audience'* 
attention to it. While you are doing this you have an opportunity to get hold 
the Pull, with your right hand. When this is done turn sharply around toward* 
the audience so that your right side is now towards them. You still have th e 
Handkerchief in your left hand. The right hand closed around the Pull, (with ft-j 
back towards the audience) is held in front of the body, the elastic being stretched 
out to its full length and being hidden from view by the right forearm. No^ 
push the Handkerchief completely into the Pull and release it. Of course it 
instantly fly beneath the coat and out of sight. Keep your right hand closed 
though it still contained the Handkerchief, at the same time move both hand* 
away from your body. This gives the spectators the impression that you are sti" 
holding the Handkerchief. Then open your hand showing it entirely empty* 
Practice this several times in front of a mirror before showing the trick to a* 1 
audience. If there are no belt straps on your trousers, a small ring sewn directly 
over the pocket will answer the purpose. 
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HANDKERCHIEF CASETTE 


EFFECT 

A small tube, provided with a cover for each end is passed for examination. 
s ilk handkerchief nnw placed inside and the tube closed. A second later the 
is opened and the handkerchief has vanished. 


SECRET 

vj The apparatus consists of four pieces, a tube, two covers for the ends, and a 
u U” The “Pull” must be placed on your person according to the directions 
i l Y e n for HANDKERCHIEF VANISHER. Start the trick by passing the metal 
l,:) e and the two covers for examination. While the audience is examing them, 
hold of the “Pull” and hold it in the right hand. 

In the same hand hold a small silk handkerchief so that the andience will not 
j! s Pect that you have anything concealed. Then take back the metal tube and 
] P it down over the “Pull” into the hand. Bring the whole apparatus well away 
t °? the body, and taking the handkerchief push it into the “Pull.” When it is 
Uirely out of sight, let the “Pull” fly back under your coat. Place the cover 
. the end of the tube and then reverse it (but do not show the inside of tube), 
Put the cover on the other end. Hand the tube, which is now closed, to some 
T e ctator to hold. You now command the handkerchief to leave the tube and 
.Ppear wherever you desire. We recommend using the Drumhead Tube with this 
*ck. 
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DRUM HEAD TUBE 


EFFECT 


The Conjurer exhibits a nickel-plated tube together with two metal ban# 
which just fit over each end. He then seals up each end with tissue paper, maki^ 
a sort of drum head over each end. He then causes a small handkerchief t0 
disappear from his hands. Upon breaking the paper on one end of the tube, th e 
handkerchief is found inside. 


SECRET 


The apparatus for this trick consists of five parts. First notice ^ 

construction and especially how the tissue papers are placed over t^ C 
end of the tube. Also how the black compartment is prepared with % 
smaller piece of paper, only notice that its edges are not left protrudi^ 
over the ring, but are torn off. Secure two thin silk handkerchiefs identical 


color. One of these you place in the black compartment and over the efl 1 


you lay a piece of tissue paper, placing the ring down over it, making a drum he* 1 
Place the loaded compartment, pointed end up, on your table. The dupttca t<J 
handkerchief is now placed in front of the black compartment so it will not ^ 
noticed by your audience. Now pass the tube for examination and let y 0 ^ 
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^dience take two pieces of tissue paper (which should be the same color as the 
you used in covering the black compartment,) and have them make a “drum 
ea d at each end of the tube. After this is done, call attention to the fact that 
J° thing can enter the tube unless the paper is broken. Approach your table and 
lc k up the handkerchief which lies in front of the compartment on the table, but 
lls t before you do so, place the tube either end down over the pointed compart- 
^ e nt. Now the compartment containing the handkerchief is in the tube; still the 
l) ds of the tube can be shown to the audience and attention called to the fact 
lat the papers have not been disturbed or broken, (for the paper on the com- 
j^tment containing the handkerchief replaced the broken paper on the end). 
f l ° w vanish the handkerchief with the Handkerchief Vanisher or the Casette (as 
‘^scribed elsewhere). Break the paper on the end containing the compartment 
^d pull out the handkerchief. 


This is really a wonderful trick and has been featured by some of the world's 


Everest entertainers. 


ODIN'S DISKS 


EFFECT 


Five paper disks, each bearing a number containing four figures, are ex- 
cited, together with a card which bears five numbers which correspond to those 
the disks. The Performer drops the disks into a hat and gives the card to 
of the audience. Removing one of the disks from the hat, the Performer 
* s ks the spectator to read any one of the numbers on the card. To his surprise, 
number which he reads corresponds to the one on the disk removed by the 
e rformer. This is repeated several times. 


SECRET 

The secret of the trick lies in the use of an extra disk which bears five 
Sures. You will find, by holding the tip of your first finger over one of the 


Sures on this disk, that the four figures exhibited to view correspond to those 
^ one of the five disks in the hat. Have the prepared disk concealed under the 
band. It is this disk which you remove each time. To show that it bears the 
^tnber chosen by the spectator, it is only necessary to cover the figure that pro- 
ves the one which begins the number he reads. 
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View From Above 


THE SIBERIAN TRANSPORT CHAIN 

EFFECT 

The performer allows his wrists to be firmly bound together with a heaV? 
chain. After having the shackle closely examined and telling his audience th^ 
his wrists are bound in the same manner as are Siberian prisoners, by simple 
shaking his hands he releases himself instantaneously in full view of the audienc e ' 

t 

SECRET 1 

t 

The chain has two rings, one at the end and the other about six inches aw^' 

A running loop is made by passing the end of the chain through the end rifl# 
The left hand is slipped through this loop, leaving the end ring on top of tb* ] 
large bone on wrist (below base of thumb) the thumb pointing upwards. Tb c ] 
remainder of the chain is left hanging down over palm side of wrist. Now 5 
right wrist is pressed against the left wrist, palm to palm. The chain is n0' v | 
brought under and over the right wrist, then down over the left wrist throng' 1 . 
the second ring, which ring should be at the bottom of the left wrist. The cha* 11 ; 
is immediately brought back, that is, upward, after passing through the ring* 1 
The end link is locked to another link with the small padlock, care being take 11 j 
that the padlock is not fastened to either of the two rings. , 

To free your hands, simply relieve the pressure of the right wrist from tb e i 
left wrist, which will give you the slack needed to withdraw both hands. 

You can place the chain on anyone else’s wrist, and provided you take ca^ : 
that it is not placed on his wrists as above described, he will find it impossible , 
to escape. { 
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THE SPHINX CARD TRICK 

EFFECT 

You remove from a pack of cards three cards. After freely showing them 
jhey are placed in a borrowed hat. One of the cards is then removed and placed 
j^ck in the pack. At the word of command, the card placed in the pack returns 
to the hat and the other two cards are found in the pack. 

SECRET 

The prepared card used represents four cards, namely, the Ace of Spades and 
mght of Clubs on one side and the Seven and Eight of Hearts on the other. 
* r ocure a regular pack of No. 999 Steamboat playing cards. From this pack 
j; e move the Eight of Hearts. Next place the Ace of Spades and Eight of Clubs 
*°gether in about the middle of the pack. At the bottom of tne pack place the 
spared card with the Ace side up and over it, the real Seven of Hearts. You 
Hr e now ready to start the trick. Borrow a hat and ask anyone to hold it as high 
possible. Remove, from the bottom of the pack, the prepared card and the 
^even or Hearts, holding them as in the illustration. To all appearances they 
appear to be three cards. Call attention to the cards by asking anyone present 
to clearly state what they are, and to remember them. Place them in the hat in such a 
Vv ay that you do not show the back of the prepared card. Reach into the hat and re- 
move the prepared card, showing it as the Seven of Hearts, which can very easily be 
?one by covering the Eight index with your thumb. This you place back in the pack. 

state that you cause the Ace of Spades and the Eight of Clubs, which all think are 
j 11 the hat, to return to the pack and the Seven of Hearts to return to the hat. Reverse 
‘he ends of the pack and run through it, throwing out the Ace of Spades and the Eight 
^ Clubs. The reverse, of course, makes the Seven of Hearts appear as the Eight, 
'mow anyone to remove the card from the hat, which is the real Seven of Hearts. 
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THE MYSTO SLATE TRICK 


EFFECT 

Two slates are shown to be without writing or marks on either of their sides* 
in fact, they are wiped off with a cloth to further prove the absence of prepara' 
tion. Both are now placed, face to face, on the table in full view of the audience* 
yet, a second later, upon examination one of the slates is found to be completely t 
covered with writing. ^ 

t 

SECRET a 

Two ordinary slates are used. The secret of the trick lies in the fact that * 
one of the slates is covered with a black flap which looks just like the surface * 
of the slate. To perform the trick prepare one of the slates with the desired ' 
writing and cover it with the flap. Have both slates on your table, the prepared 1 
one underneath with flap side up. Now pick up the top slate and show it on both \ 
sides, after which you lay it back on the table beside the other. Next pick up the J 
prepared one, holding the flap in position with the fingers and exhibit it. Sho^ 
it to be “unprepared" and then place it flap downward upon the other slate. Pick 
ihem both up together and after the proper time has elapsed and you have given « 
an appropriate talk on “the difficulty of performing this particular trick on j 
account of the atmospheric conditions, etc., “separate the slates and show th e i 
writing. 1 
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THE MAGICIAN'S CARDS 

With this pack of cards it is possible for anyone, with very little practice 
give a complete entertainment. The tricks described below should be practiced 
before attempting to present any of them before an audience. 

Upon examination of the pack you will find that the entire pack is tapered, 
^at is, one end is narrower than the other. If, therefore, the narrow ends are 
*11 one way, and a card is selected by one of your audience, you, unobserved, 
tlJ rn the other end of the pack toward him (noticing that he does not turn the 
f*rd) so that when he returns the selected on, the broad end of that card projects 
)e yond the narrow ends of the others, it can be easily felt and withdrawn 
Without looking at the cards. 

Should the cards be turned in opposite directions, after playing a game, for 
[^stance, they can immediately be all brought one way, thus: Take the extremi- 
^es in each hand, the back of the cards uppermost, the thumbs on one side, the 
fWo first fingers on the other; press lightly and draw in opposite directions, then 
i*y one part of the cards on the other so that the narrow ends are all one way. 
pack is then ready for the various tricks. 


< ^TO SEPARATE THE RED CARDS FROM THE BLACK WITH ONE CUT 

1 Have the narrow end of the red cards one way and the black the other, 
s hufHe all together and you are ready to perform the trick. Show that the black 
i *nd red cards are well mixed, then take them as before described, only hold them 
behind your back, separate the cards by drawing them out in opposite directions, 
turn one half so as to bring the narrow ends all one way, law one half on the 
°ther and then show that all the blacks and reds are separate. The pack is now 
fe ady for the other tricks. 
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THE FOUR ACE TRICK 

Pick out the four Aces, lay them on the table, then place them separately i 1 ] 
rhe pack at different parts (reversing the pack before doing so). Then hand 
them to be shuffled, take back the pack, place it behind you and tell your audience 
you will attempt to remove the Aces without even looking at the cards. 0» 
course, it will be easy for you to do this, as you simply have to run your finger 5 
along the sides of the pack and the Aces can.be pulled out. 

TO FIND A SELECTED CARD AND NUMBER FROM THE BOTTOM 

OF THE PACK 

Have a card selected, reverse the pack carelessly, so as to be unobserved. Th^ 
elected card is returned to the pack and the pack shuffled. Cut the cards several 
times, finally cutting at the chosen card, leaving it at the bottom. Now ask, “Ho^' 
many from the bottom would you like your card to appear?” at the same tifltf 
(holding the pack in your left hand) drawing the selected card a little toward 
you with the thumb of the right hand. It is now easy to draw the cards fron 1 
the bottom without moving the selected one, which can be drawn out at tb e 
number desired. 

TO MAKE A SELECTED CARD PASS THROUGH A HANDKERCHIEF 

Allow a card to be seelcted and returned, as in the previous trick, then, 
holding the pack close to the table, by the ends in your hands, ask some ofl e 
to throw a handkerchief over the cards. Immediately the pack is covered 
withdraw the selected card and leave it on the table, bringing the pack into vie' v 
and laying it on the top of the handkerchief, saying, “It will be better if I leav^ 
the pack in sight”. Then ask the name of the chosen card, give the pack a sharp 
blow, command the card to go through the handkerchief, which when you gather 
it up will appear to be the case, as the drawn card will be seen on the table. B e 
careful to use a handkerchief which is thick enough so that it can not be see* 1 
through. 

THE TURNED CARD 

After a Selected card has been returned to the pack and the pack shuffled 
draw out the selected card unobserved and get it to the top. Tnen taking th e 
pack so as to cover it with the right hand, the thumb at one end and the four 
fingers at the other, back of the cards uppermost, push the top card about a hal* 
inch beyond the others with the left thumb, which will not be seen, as your 
right hand hides the top card, then allowing them to fall about two feet, flat o$ 
the table. The air, catching the top card, will cause it to turn over on the top of 
the pack, which appears very strange to those who do not know the secret. 

TO LOCATE A NUMBER OF SELECTED CARDS 

Let a number of persons, say four or five, each draw a card, but reverse th e 
pack and have each card returned and shuffled before allowing the next card to 
be selected. When the last card has been returned, you can either draw all th e 
cards out at the same time and throw them on the table, face uppermost, or yot 1 
can have your hands covered with a handkerchief and draw the cards out on e 
,at a time, having each person claim his as you show it. 
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TO ALLOW ALL THE CARDS TO FALL EXCEPT THE CHOSEN ONE. 

tL Have a card selected, reverse the pack as usual and shuffle them. Then take 
L! Pack at the narrow ends, where the wide end of the chosen one projects, 
FWeen the thumb and middle finger and hold the back of the cards toward the 
^thence. It is a very easy matter to let all the cards but the selected one fall on 
{ e table. Now ask for the name of the card and show -that it is the one you 
in your hand. Before performing any other tricks be sure to get the cards 
r anged properly as described above. 

THE FOUR KINGS 

ti Lay the four Kings on the table, reverse the pack unobserved, and lay it on 
0 e table also, then place the Kings in different parts of the pack and allow some- 
to shuffle them. Put the cards out of sight for an instant, and draw out the 
t 0 n & s at once and place them on the top of the pack. Ask one of your audience 
t 0 ? ut the cards, then tell them that the four Kings are together, which you prove 
he correct by turning up the cards one at a time till you come to them. 
ADDITIONAL TRICKS 

to After becoming expert in the use of the Magician’s Cards (which is not very 
•bcult) you can invent tricks of your own. 



THE MULTIPLYING COIN 

A coin, the size of a half dollar, is shown on the palm of the left hand. The 
fjsht hand, which the performer shows to be absolutely empty, is passed over 
e coin wthereupon it “multiplies” to two. 

|j. The “coin” is really a coin and a shell which fits over it and looks exactly 
v e another coin. To perform the trick exhibit the coin with the shell fitted 
it, which, of course, will look like one ordinary coin, and place it upon the 
^stretched palm of the left hand. Now pass the right hand, which you take 
** pains to show empty, over the coin and as you do so clip the sides of the 
V U with fingers and lift off the shell. Many moves of a very deceptive nature 


performed with this apparatus. 


tiblioteca de Qusionismo. Fundacion Juan March (Madrid) 


Page 38 


MYSTO MAGIC 


TRICKS WITHOUT APPARATUS 

On this, and on the following pages, you will find a number of entertain- 
ing tricks for which no apparatus is required, except things that you can 
find around the house, such as scissors, pencil, paper, rope, handkerchiefs, 
pins and money. These tricks are all very catchy, and are bound to make 
a “hit”, especially if you do a lot of funny talking. I have included several 
of these tricks in my Model Entertainment in the back of this Manual, as 
they are very handy to mix in between regular magic tricks and to help 
make your audience laugh. You know that the main thing about Magic, as 
well as about anv o*her form of entertainment, is to amuse and to make the 
people laugh. 

The same is true about these tricks, as about the regular Magic tricks: 
You must do them over and over again until they become second nature to 
you. Repeat the tricks, as well as the talk or “patter” that you weave 
around them, many times before you attempt to give a regular public 
show for money or otherwise. 

In the Model Entertainment you will find included patter for some of 
hese tricks, besides the “patter” contained in the following directions. If you 
nave carefully studied all the directions for doing the tricks in the preced- 
ing pages, and will master in addition, the tricks that I teach you here, you 
should have no difficulty in making a lot of money, by producing at birth- 
day parties, clubs, church affairs, and so on. 
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THE MULTIPLYING CARD TRICK 

This is a very mystifying and amusing trick. Simply take one or more 
^llar bills, or bills of larger denomination, fold them up into a neat wad, 
^d conceal this wad between the folds of your sleeve in the crook of your 
^ow. Borrow a dollar bill, show that it’s only one, and that there’s nothing up 
^°Ur sleeve. When you say there is “nothing up my sleeve,” pull your sleeves up 
0 Prove it, and in doing so pick the wad of bills off your elbow. It is surprising 
^ s ee how easily you can do this, as the audience is carefully looking up your 
e eves while you do it. Then pretend to be rolling up the bill into a little ball, 
!^d presently start to pull the bills out of your fist one after another to the 
tense surprise and envy of all. This is a very good trick for either stage or 

fcrlor. 

THE CLIMBING RING 

. Tie a piece of black thread about two feet long to your upper waistcoat button, or 
? a. button on your blouse, and tie the other end around one end of the Magic Wand. 
^ °ld the wand close to your person so that the end with the thread tied around it will 
e uppermost. Borrow a ring and drop it over the wand, so that it will fall all the 
^ a y down and rest on your hand. Then slowly move the wand away from you; that 
^ r aightens the black thread and makes the ring climb up the wand. To make it slide 
own simply move the wand back toward you. In this way, you can make the ring 
, lI Ub up and down as often as you like. When you have finished the trick, take the 
off and slip the thread from the end of the wand, and you can then let the 
lienee examine the wand all they wish.. 
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THE DISAPPEARING TUMBLER 

This is a very effective trick that any one can learn in a i^w minutes, 
all that is required is a glass tumbler and a sheet of newspaper. 

Place them upon the table, sitting directly behind, taking care that y 
audience is in front of you. Cover the glass with the newspaper, and press th e 
paper closely around so that it gradually becomes fashioned to the shape of tfr e 
glass. Then draw the paper to the edge of the table and drop the tumbler in* 0 
your lap, quickly returning the paper to the table, about twelve inches from tfr e 
edge. The stiffness of the paper makes it still possess the shape of the tumbler. 

^ Now, hold the paper form with one hand and strike a heavy blow upon it wi^ 
the other, and at the same time let the tumbler slip down your legs to the floo f ’ 
when it will appear as if you positively knocked the glass through the solid tabl e ‘ 



THE CUT STRING RESTORED 


Tie together the ends of a piece of string, pass one hand through each en 
twist it once completely around, and put both ends into the left hand. Draw 
right hand rapidly along the double strings until you come to the place where ^ 
strings are crossed. If you have made the twist right, this part of the strtfjj 
should appear linked like a chain. Conceal this junction with the thumb 
finger of the right hand; hold the strings in a similar manner with the left ha^' 
and tell some one to cut the string between them. You show that the stri^ 
has been divided into two pieces, and say that you will join them with y 
teeth. Put all four ends into your mouth and remove with your tongue the littl e 
loop that has been cut off. When you take the string out of your mouth, y ol) 
show that it is only one piece and the spectators will fancy that you really splic e ^ 
two of the ends. 
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Procure a rope the size of a clothes line, and about ten feet long. 

Ask somebody to tie your wrists together with a handkerchief; then get him 
draw the rope through the arms, and to hold the two ends tightly. Bid him 
* ta nd as far away as the double ropes will permit. You are now to drop the rope 
r °m your arms, without untying the handkerchief. 

To accomplish this you must pull tightly against the person holding the ends 
^ the rope. This enables you to draw the ropes well in between the wrists, until, 
^ slacking the rope, the fingers can easily reach it and draw it though the 
^fidkerchief until sufficient is through to permit one hand to slip through the„ 
n °Ose of rope which is formed by the last movement. A slight pull from the 
distant causes the rope to fall free from the arms and hands. 
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HOW TO STICK A PIN THROUGH YOUR HEAD 


Take an ordinary pin and stick it under the skin on the tip of the index fing e f 
of your right hand, the head of the pin toward the fingers the point of the P* f 
outward. Cover the head of the pin with your thumb. This will make you app eil 
to be holding the pin by the head naturally, between your thumb and forefing e V 
In plain view of all, place the point of the pin against the centre of your forehe^ { 
Of course, you don’t stick it in. You explain that you are doing this to 
the pin started just right. Then you suddenly open your hand wide with * 
the fingers and thumb far apart, and strike your forehead a smart tap with 
palm of your hand. The pin sticks out safely from the point of your finger D t 
no one sees it because you are moving your hand rapidly. Then you simply P , 
your hand behind your head, and pretend to pull the pin out from the back of y° l . 
head, claiming, of course, that you drove it clean through. Try this a few tiifl e .j 
You will be surprised to see how easy it is to do this trick over any number 
times right before a person’s eyes. 

THE MAGIC PILL 

Take a small piece of paper, and roll it up into a little pill about the size of a P C A 
Place it on your palm, and ask some one to cross his fingers, the middle finger over t* | 
index finger, as boys and girls do when they say “Honest Injun.” Take his hand 
guide it on your palm back and forth, so that the little pill is rolled around in the * 
opening, formed by the tips of his crossed fingers, so that it strikes the sides of ^ Qi 
tips of his two fingers, one after another. The little pill will then feel exactly like tv' 
and it will be hard to make him believe that there really is only one in your hand. 
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MATCH IN HANDKERCHIEF 

A match is laid upon the center of a handkerchief. The handkerchief is then 
j^thered up around the match, and some one is requested to break the match, 
^ r ough the handkerchief. This is done, but when the handkerchief is unfolded, 
match is found to be unbroken. 

^ This pretty effect is accomplished by a duplicate match, which has previously 
inserted in the border of the handkerchief, in the hem. The duplicate is the 
broken. 

THE HAIR PULLING STUNT 

This is another very good “give away”, but be sure you select a good natured 
a i s? n to play this trick on, as you may get into an argument otherwise. Offer to pull 
hair out of any person’s head without his feeling it. You offer to submit to any kind 
Penalty, or forfeit, if you don’t succeed, because if you do this right, you can’t fail, 
/hen you *get some one to< submit to the test, seat him in a chair, facing the audience, 
stand up behind him. Select a single hair on your victim’s head, and be sure to get 
' §ood grip on this hair between the thumb and the forefinger of your left hand, Then 
“Now stop the music, here comes the hair; are you ready Whack! Give him a 
j^art tap on the side of head, and at the same instant, pul! the hair out. He will not 
r Ce l the hair coming out, because the whack on the side of the head will fully 
Jc cupy hi^attention. If he tries to argue, you will say, “you didn’t feel the hair 
°ming out, did you?” and if he is reasonable he’ll have to admit that you made 
sood. 
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THE MAGNETIZED CARDS 

How to make cards adhere to the hand without any visible means of support* 
Having satisfied the company that your hands are free from preparation, pla ce 
the palm of your hand on the table. A number of cards are inserted between tH 
hand and the table, until a complete circle is formed with the cards under 
all around the hand. The hand is then raised and to the surprise of all present; 
the cards are attached to the hand. Finally, at the word of command, the car^ 5 
fall to the ground, and every card, as well as the hand, may be examined. 

The secret lies in the use of a needle, which is passed through the thick sk lfl 
at the root of the second finger. 

To dislodge the needle, thus causing the cards to fall, you have merely 
press lightly with the finger tips. 


THE “SHAKERS" INITIATION 

Get some one to volunteer to be initiated into the “Ancient and Myst 1 ^ 
Order of Shakers.” Seat him in a chair, and say that you will place a dime on b l5 
forehead, and hypnotize it, so that he will be unable to shake it off. Place a 
in the center of his forehead, and press it on with your thumb quite hard, for * 
full minute or two. Talk to him in the meantime, any kind of nonsense that th e 
situation will suggest. Tell him that the rules of the initiation are that he da* e 
not touch the coin with his hand, but must shake it off. After you have kept 
pressing it, and talking in that way, you pinch the coin between the nails of y o'? 
thumb and forefinger, and take your hand away from his head, carrying the co i* 1 
with you, of course. He will imagine that the coin is still on his forehead, becatf^ 
you were pressing it so long that it will leave that impression there. Then t e 1 
him to shake it off, and watch the fun. I have had them shaking for fifteen imX 
utes before they “got wise.” IPs funny to see the girls shake their combs a^ 
hairpins all* over the floor, before they are fully initiated into the mysteries of th e 
“Ancient and Mystic Order of Shakers.” * 

^ It is usually best to moisten the coin, and do the trick several times, lettiijj 
him shake it off each time, before you try to fool him by taking the coin off yourseW' 
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THE EXCELSIOR ROPE TIE 

The performer shows two stout cords about two yards in length and places 
he center of one of these cords around the wrist of the right hand so that the 
0ll ds hang down, then allowing the spectators to tie the cord firmly around the 
^ f ist. In a similar manner the other hand is tied and if so desired the knots are 
s ^Wed or sealed. The left hand is next placed under the right arm pit and the 
ri ght hand under the left elbow and arm pit so that both hands are entirely cov- 
er ed by the opposite elbows. The ends of the cord hanging down from the wrists 
? re next brought together on the back of the performer and a couple of firm 
kn ots are tied there. The performer then seats himself and allows the ends of the 
c °rds to be securely tied to the chair back at A. As the hands have by this 
j^ethod been removed as far as possible from each other, all chances of extrica- 
!°n are seen to be out of the question. The rest of the performer's person is 
* le d in any manner that the audience or the performer see fit, as only the hands 
used in the trick. 

A screen is now placed in front of the performer or the company adjourns to 
next room. As soon as he is alone, he shifts as far as possible to the right 
J^d pushing the left hand as far as possible under the right arm and seizes the 
^°rd with the right hand, lifting it over the left elbow, shoulder and head. He 
claps his hand, seizes the cord again and gets quickly back into his former 
j^sition. At his request the screen is pulled aside and the audience are requested 
enter and to examine everything to prove that the seals and knots are still 
fltact. In the same manner he performs whatever manifestations his fancy may 
Jctate, such as tying any desired number of knots in a borrowed handkerchief, 
?£iting spirit messages on slates and papers, playing upon instruments, etc., 
plowing at all times strict examination of the fastenings. Finally he asks for the 
of a watch or a ring which is laid on his right knee and the screen is again 
Placed in front of him. When alone he immediately brings the arms towards the 
.far as before and pushes the knot from A to B. With the left hand he seizes 
ae. .chair back at this place and pushes the ring over the double loop formed here. 

(See Sketch.) Seizing the double loop with 
the right hand he pushes it but without turning 
the cord, through and under the cord of the left 
jwrist, then pulling it over the fingers of the lat- 
ter hand and again through and under the tie on 
ihe back part of the wrist. When now bringing 
the arm back again to its old position, it will be 
found that the ring or the watch is tied to the 
cord at the back of the performer. To take the 
ring off again, he proceeds as follows: reversing 
the process just described or in other words he 
brings the arm again over to the back and opens 
knot in winch Lie ring is secured. He brings this part of the cord over the 
Ir *ger tips of the left hand, through the tie on the back of the wrist, back again 
°. v er the finger tips when a slight pull on the cord will suffice to disengage the 

^g. v 
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TO MAKE A CARD VANISH FROM THE PACK, AND 
BE FOUND IN A PERSON’S POCKET 


Slightly moisten the back of your left hand. Offer the pack to be shuffl e ^' 
Place it face downwards on the table, and request one of the company to look 
the top card. Request him to place the back of his left hand upon the cards 
press heavily upon it with the right. In order that he may better comprehe^ 
your meaning, clasp your own hands and press down on the back of your 
hand, and request him to imitate you. When you remove your left hand, the 
being moistened, the card will stick to it. Put your hands carelessly behind y ot1 ' 


and with the right hand remove the card. All will crowd round to see the trie 1 


Pretend to be very particular that the person who places his hand on the ca fl 
shall do so in precisely the right position. This will not only give you time, 
draw all eyes to his hands. Meanwhile, watch your opportunity and slip the ca r ' 
into the pocket of one or other of the spectators. Now you announce that y°* 
are about to order the top card, which all have seen, and which Mr. A. is hold i^ 
down so exceedingly tight, to fly away from the pack and into the pocket of 
B., making the choice apparently haphazard. On examination your command 
will be found to have been fulfilled. It has a good effect, when practicable, to sW 
the card into the pocket of the same person who is pressing upon the pack. 
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THE MYSTERIOUS PAPER RINGS 

j. a trick from India that is very mystifying, and yet the deception is 

lrr *plicity itself ; that is, “when you know how.” 

0 Preparation: Three strips of paper, each two or three feet in length, and 

inc h in width; paste, and a pair of scissors. Paste the ends of the first strip 

‘ Paper together. Twist the second strip of paper once, and paste the ends of 
( ' at together. Twist the third strip of paper twice and paste the ends of that 
°§ether. The result is three paper loops to all appearances unprepared. 

c The Trick: Exhibit the first loop and remark that the obvious effect, if you 

ut 't >n half, stripwise, will be to make two loops. Now pick up the second loop 
( , tld remark that you are going to do the same with this loop, whereupon it is 
ut > and one loop twice the size is the surprising result. 

1 Cut the third loop in like manner, and two loops, one inside the other, will 
c Produced. 
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THE CRYSTAL TRUNK MYSTERY 


Of all the wonderful trunk tricks seen on the vaudeville stage in recent year** 
the Crystal Trunk Mystery is undoubtedly the most pleasing and mysterious* 
The effect as seen from the audience is as follows : A trunk mounted on foU f 

legs, with casters, is wheeled on to the stage, whirled around so that the audience 




may see all around and underneath it, the cover is lifted, the tray removed, an 


the front panel let down so that all may see inside. It is proven to be empty* 
Next a piece of plate glass is laid on the bottom of the trunk, and four othe f 
pieces of glass placed in grooves at the back, front and ends. Thus, the trunk 15 
lined with glass, showing the impossibility of producing the effect which follows 
by the use of trap doors either in the stage of trunk. 

The trap is replaced and trunk is closed. Once more it is shown on all side 5 * 
yet when the front panel is let down, a second later, a young lady, in a beautif^ 
Oriental costume, is seen gracefully reposing on the inside of the trunk. She ,s 
assisted out of the trunk by the performer and, bowing to the audience, skip 5 
from the stage. 


k 



EXPLANATION The whole mystery is cleared up by a glance at o 
accompanying illustrations. To buy the trunk already made up would cost quit jf 
a sum of money, but any bright boy, with the help of a carpenter, can make jh 
necessary parts at a reasonable cost. You can get one of your girl friends * 
act as your assistant. 
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Figures 1, 2 and 3 will show you the 
construction of the trunk. When the trunk 
is wheeled on to the stage, the assistant is 
inside, and the front panel of the trunk is 
closed. So soon as the trunk has been 
shown all around, it is brought to the 
center of the stage, far enough from the 
footlights to prevent the audience on the 
sides from catching a glimpse of the back of 
pr- - the trunk. At a given signal the assistant 

, r JJWs her weight against the back of the trunk, which is really a hinged shelf 
r Unt n * e ^ brings her to the position shown in figure four. Now when the 

,.j k is opened and the tray removed, it is seen to be empty, and is next lined 
W * tlle glass plates, which slip into grooves on the sides of the trunk. The 
J ls ne ^t put into place in the top of the trunk, and front panel closed. 3o 
11 as this is done, and before the cover is put down, f if the cover is put down 



Fig. 4 

( ° s°on people in the balcony will be able to see what is going on at the back 
trunk) the assistant once more shifts her weight and causes the shelf on 
!| lc h she rests to turn back into the trunk, carrying her with it. The top is now 
: f j Cd down and the trunk once more shown all around. Finally, when all are 
.l^inced that nothing could enter the trunk, you let down the front panel and 
0v v that the apparently impossible has been accomplished. 
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THE COMPLETE ONE HOUR’S 
ENTERTAINMENT 


On the following pages I have prepared a complete programme for one hotf f 
entertainment that includes some of the tricks without apparatus exposed in ^ 
previous pages and the tricks with most of the apparatus included in my ^ 


dollar set. I have carefully arranged the order of doing the tricks so that you 




do them with the greatest possible effect, and have an appropriate line of pat te 
woven around each trick. You can use this patter with each trick whether 1° 
give a regular show or not. You need not try to memorize the wording, as i* 
only intended to be a model for you to go by. Although it has all been caref 11 ' 
prepared you may of course change any part of it to match your style and P r 
sonality, leaving out some tricks and substituting others if you so desire. 


WHERE TO PERFORM: HOW TO BUILD A STAGE 

It is always best to feel free and easy with your audience, no matter wh cl 
you are entertaining. You can give this show anywhere, as I did— in a barn 
woodshed, at a dinner table, in a parlor, at a party, at a club or society meeti^ 
in a school, church or theatre. You can easily build a stage by getting a few s°* 
boxes and laying boards across. Erect two poles, stretch a wire across the toP 
and have your mother or sister sew loops on a black cloth for a curtain. Or ? 
can fasten the wire to the walls, and stretch it across one end of the room. 


STUDY THE MANUAL: BE FREE AND EASY 

You should have no difficulty in giving the performance with great su cc ei 
if you have carefully studied all the preceding pages in this manual. I have cO ^ 
piled it out of what my experience has shown me to be the most catchy parts 
the performance I myself have given and have seen others give. 

A magic entertainment is most effective if the magician has a free and & ? 


manner in his talk and actions. Magic entertainments today, especially befo^ 


fun-loving American audience, are most successful when they burlesque 
attempts of old style magicians to convince the public that they are gifted 
supernatural powers. For this reason, you will become most popular as e 
cian if you assume in your entertaining a good humored “bossy*' attitude, a* 1 
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daggering, self confident manner, in a way to clearly show that you are acting 
^at way in a spirit of fun only and not with the slightest attempt to impress 
°thers with your superiority, but, on the contrary, that you are mimicking and 
r idiculing the solemn appearance and mysterious manner of the old time magi- 
c, ans. The American public likes to be fooled but does not like to be imposed 
^Pon. Therefore, as long as you stick to an attitude of pure fun and innocent 
&°od humor, showing that your object is to entertain only, you can pretty nearly 
So as far as you like, and do almost anything. 

SEE MY DEMONSTRATIONS 

I would advise you by all means to visit my “Demonstrations of Parlor Magic” 
Iri the Department Stores and large Toy Shops during the holiday season between 
thanksgiving and Christmas, when I have expert Demonstrators all over the 
c ountry doing these tricks and giving my boy friends free lessons on how to do 
them properly. If there is no “Demonstration” in your neighborhood, write me 
^nd I will inform you where the nearest one is going on. You can learn a great 
^al and get a lot of new ideas from these Demonstrations. Although my Demon- 
orators lear* their work and get their training out of this Manual, each one of 
c °urse adds new ideas, methods of presentation and entertaining schemes of his 
°vvn, that you are at liberty to copy. 

HOW MUCH TO CHARGE 

For giving this Model Entertainment, you can get, besides traveling expenses 
d hotel bills when you are called out-of-town, from fifty cents to twenty-five 
dollars, depending upon your age, the reputation you acquire, how well you do 
^our work, your style and manner, your strength of personality, the class of 
People you are to entertain, and last but not least, upon how large a fee you wish 
charge. 

PREPARATION FOR THE ACT 

To give the following entertainment complete you should have ready on one 
s ide of the room, or on a s'tage if there be one, the following articles: 
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Two tables — one to have your apparatus on and one on which to put each 
piece of apparatus after you are through with it, so that you should always have 
before you only the articles that you still need to use. You need a table to do 
some of the tricks on, and the second table will come in handy for that. 

Two chairs. 

All the apparatus in my five dollar set, and be sure you have a handkerchief 
“Loaded” in the “Torpedo” of the Drumhead Tube. It’s good to have the whole 
set handy, because you may want to show some of the tricks in the set that are 
not included in this Model Entertainment. 

An empty glass. 

Another glass, half full of water. 

A piece of rope about ten feet long. 

A piece of string four feet long. 

An ordinary white handkerchief. 

A Derby hat. 

An ordinary pin. 

One or more dollar bills. 

Two extra small silk handkerchiefs exactly alike, besides the pair you get 
with the Magic Casettes in my $5.00 Trick Box. 

A few pieces of red tissue paper, about three inches square. 

A pair of scissors. 

FINAL CAUTION 

In rehearsing the act, follow the motions as indicated by the talk connected 
with each trick so that you will get the right idea. Your first performance will 
be the hardest to give, but just bear in mind as you go upon the stage or face your 
audience that they want you to do as you please and not to be nervous, and 
remember always that although the tricks are easy for you they are mystifying 
and entertaining them. Think only of your tricks and “patter” and you’ll get 
along all right. 

After you have everything prepared, step behind a screen or into another 
room until your audience comes to order, fasten a broad grin on your face, walk 
out as if you owned the place, and start in with your performance. 
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THE ACT 

My Dear Ladies and Gentlemen : I’m very sorry to be so unprepared, but I 
^as giving an entertainment at New York or San Francisco this morning— I 
forget at the moment just which is farthest away from here— and in my hurry 
to catch a train I forgot to check the crate of eggs that I use in all my shows, 
^ut that doesn’t matter, I’ll simply introduce to you my wonderful magic invisible 
hen. This is a trick I had the honor of performing before the President of the 
United States Toothpick Company. It was invented, and in- 

troduced all over Europe by Baron Richardson, the titled British conjurer. She 
has the goose that laid the golden egg “beat a mile.” You can’t eat a golden egg, 
hut the wooden eggs that my hen lays are very nourishing even to an ostrich. I 
^ay add that my hen is very modest and bashful, and doesn’t show herself while 
doing the laying act. Take a good look at this handkerchief. 

See it’s empty on both sides as well as in the middle. No secret pockets 
Either. It presents an absolutely clear landscape, not even a chicken-coop in 
sight. Now. I simply gather up the four corners this way, like this . I show you 
this empty hat and say, cluck, cluck, the hen understands what I mean — cluck — 
c luck; cut-cut-cut-cut-ca-daa-cut ! Ah! There drops an egg. And see, here’s 
the handkerchief empty as before. But one egg is not enough to make any kind 
°f an omelette with, and there’s no use buying any when I have such a precious 
Jewel to lay them for me, so I better cluck some more. Cluck! Cluck! Cluck! 
Cluck! There’s another! But I’m quite hungry this morning even if it is 9 P. M. 
Cluck! Cluck! Cluck! Cluck! Ah! Thank you, that’ll do for today, Biddy. 

Young man, you in the back seat of the front row, you — can you count as 
fur as one? Yes? That’s encouraging. That’s what I call a lightning calculator. 
Well, how many cherries do you see? One? The “child’s clever”, as Shakespeare 
^ould say. Little lady, how many do you see? Two? There’s an argument 
r ight away. 

See, that little girl can count better than you. Now try again. How many do 
^o u see? Three! Well, you’re improving, I must say. Now Miss, tell him how 
*hany there really are. Four! Now you’re talking. Here, I’ll give you one of 
these. Close your hand tight — don’t drop it! And one for you, young man. Here. 
W close your hand tight — don’t lose it, I’ll want it back soon. And one for you, 
sister. There, hold it tight ! Now I have only one left. I’ll tell you what we’ll do : 
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We'll organize a baseball team right on the spot 1 You, Miss, on first base, pitch 
that cherry over here and I'll catch it. Ready — pitch ! Fine ! I got it, that was 3 
good throw, you have Mathewson beat a mile. Young man, you're second bas e > 
now pitch yours. Ready! Good boy! You’ll be on the Major League befor c 
you're through. Now for the home run ! Sister, you’re on third base, be caref^' 
pitch straight and swift. Ready ! Hooray, you win the game for the home teatf’ 
In fact, these are wonderful cherries, they do everything but talk and I do enough 
of that for all concerned. See here, there are four between my fingers now. ^ 
throw one of them across the river, so. I don't care whether there’s a river hef c 
or not, I throw it across anyhow. That leaves me three. One of these I throw ** 
the fellow in the back of the room who was grinning at me. So, that leaves 
two. A third one I simply swallow. So. My, but that was juicy! Now I c a 11 
pick these up from almost anywhere. The one I swallowed comes out under fli)' 
vest like this. I’m too young to wear a vest, but make believe I have one ^ 
anyway. The ©ne I threw at my friend the enemy across the room bounced ba<^ 
and I catch it from the air like this. And here’s a joke! The one from over th c 
river landed on my funny-bone — Look! I’m tickled to death. I'll save these no^ 
and hang them up on my Christmas cherry tree next Lincoln's Birthday. 

Now I want to show you the favorite trick of Professor Horoscope, th e 
famous Hungarian Magician, but I’m very sorry to announce that I’m dead brok e 
and can’t leave town. I don’t even have money enough to walk across the street’ 
Unless you do something to help me out I shall simply have to keep on talking* 
Now, it doesn’t take much to give a magician a start in life. All I ask is tha* 
somebody lend me one single dollar for a few minutes. That’s the hardest pa^ 
of the trick. It’s perfectly safe to lend me a dollar though, as there are si* 
thousand dollars coming to me for entertaining you this evening, and I certain^ 
will not be fool enough to skip with the one dollar and lose six thousand. In vie^ 
of this guarantee, is anyone game enough to hand over a greenback? Thafl^ 
you, sir. I shan’t mutilate it, or change the spots on it or shoot it out of a pist<^ 
or make it disappear. Now, before I go any further I must make clear some leg^ 
points about debtor and creditor, principal and agent, bailor and bailee, trusts 
and centi qui trust. This is the law: If I borrow money from you and invest 

it at a profit, the profit belongs to me, and I am liable to you for the princip^ 
only. But if I hold your money as your trustee and make a profit by investing 
both principal and accrued profit belongs to you. You know what “accrued 
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ans > don't you? But don't worry, you’ll get your dollar back anyhow. In this 
e > sir, I am your debtor, and whatever profit I make out of your dollar is mine, 
it clear then that you'd be perfectly satisfied to get your principal back? 
|!° u, re lucky if you do. Now we’ll proceed with the trick. Just take a long and 
n gering last fond look at this dollar. You notice it’s very single . See my hands 
re empty, front and back. Nothing in palms and nothing up my sleeve. Now 
a tch me carefully. I roll this up into a little ball thusly. By the way — did you 
Ver see a dollar bill raise a family? No? Well, I'll show you how it works. We 
pull them out one at a time like this. Here’s the papa, and here, chasing 
*er him post-haste, comes the mamma. Now watch the family grow. Look, here 
,, the twins. There's no use working for a living when you can make money 
. ls way. I’m just working for fun. Here's some more. They're coming thick 
^ heavy. Now, sir, aren’t you glad you loaned me this dollar? Here are 
,° r e yet. Does anyone else wish to take a chance on me now? Here's your 
°har back, sir. You've saved my life, liberty, and made it possible for me to 
^sue happiness again. 


, Yes, if there's a doctor in the audience, I hope he has his first aid kit with him 
,/th plenty of peroxide and bandages, as I'm going to try a trick with a glass on 
0 * s empty table and I may cut my hand pretty bad. See, I have here a common, 
/binary tumbler, costing two cents each. It didn't cost me anything because I 
^ u ght it on credit. Then I have here also an uncommon, extraordinary news- 
^Per. The thing that is so uncommon and extraordinary about this newspaper 
*he fact that it's collapsible, like Sparkbaum's automobile. Now, I take this 
^ommonly extraordinary newspaper, and carefully cover this common ordinary 
t ^hler with it. So. Now I squeeze it on carefully. I slide it out to the exact 
^ n ter of the table here. Stop the music please. Doctor, bring forth your band- 
One, two, three— Whack! Hal I banged it right through the table with- 
^ cutting my hand a bit. Here it is. Isn't it lucky that that uncommon extraor- 
, ( j nar y newspaper was collapsible? The secret of that trick is that it is a magic 
J * s s, made out of rubber, that's why it goes through hard wood so easily. 


l! j. Now I’ll show you the prize trick of the evening — my Wonderful Magic Invis- 
e | e Egg-laying Hen. Oh, I beg your pardon, I showed you that before, didn’t I? 
i so absent minded! But let's do some figuring. See, I have here five cards. 
1 them, please, to make sure. One, two, there, four, five ! Good for you. 

t, here's a very severe lesson in simple arithmetic. Two from five leaves how 
’ ,a *y? Three? What! Don't you have the nerve to stand here on a Wednesday 
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afternoon at 10 o'clock in the morning and look me square in the c/e and say Mi 


two from five leaves three? Do you think I went to Columbia College forty y e * r 


for nothing? R— Z— M— X spells thirty seconds. P— D— Q spells Bluff* i U ] 


cover these cards with this cast iron handkerchief, and believe me, I’ll give 1 


a chance to prove your calculations. I’ll take out two. One, Two. That 

r»-»i -N A i , 1 1C t f on ‘ p fn 


how many? Three? All right, take them out yourself. Ha ! Ha ! You get an 


arithmetic. You see two from five leaves nothing. It used to leave three, btft 


has changed while you were playing hookey from school. Two from five le^*; 
nothing now. Surest thing you know. Better go back to school and sW o ; 
your lessons. ^ % 


It is a scientific fact that when a person loses one of his senses, the oth ef ^ ( 
develop to make up for it. And when he loses all of his senses he become 5 


t lii J 


magician. I’ll give you a demonstration of my sense development. But 
work is too much for me, I’m getting aged and infirm and think it’s about 
I had an assistant. I’m looking around for a bright young man who can qu&' 
for the job, and if I find the right one I shall give him a proper training so he 
be my successor when I retire, and earn forty-seven thousand dollars a week, 


like I do. Young man, you look good to me. Would you like to have a job M 


two Hundred Dollars a week to begin with? Yes? That’s the boy— thef e 1 m 


nothing I appreciate so much as frankness. I’m one of these philanthropy 


you read about, and I’ll give you that job right away. But before I sig n ] 
contract I want you to prove to me that you can count as far as three. Th a 


fair enough, isn’t it? Quite a simple test for a two hundred dollar job. 


W 


let’s start in. The first trick we’ll do together is to make this half dollar 


f * 1 


through this glass of water. Don’t laugh now, you’re the fellow that’s going ‘]li 
do the trick. See, I put this half dollar into the handkerchief, and shall ask ? 
to hold it for me for a minute or two. Right over the glass, please. Thank 1 ^ 
Now be careful and be prompt. When I say three I want you to drop the c *\ 
into the glass with the handkerchief and all like a hot potato. You know lioW 
drop a hot potato, don’t you? And you can count as far as three? Good! ^ 
remember, if you drop it before I say three you lose your job. Now then: 0^ 
Two— FOUR. Well, believe me, you’re some magician! There goes your 
hundred dollar job. What did you drop it for, I didn’t say three! But cheer ^ 
the worst is yet to come. Because you couldn’t count three that coin fell 
through the glass, through the table, and was just about to fall through the 6° 


k 
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I caught it. 


Here it is. If I hadn’t caught it just in time it would have 
le n right through the floor and maybe hurt somebody in the basement. Or, it 
^Id have fallen clean through to China and hit the Emperor on the head. 


t 


^ ^ut here’s something worse. Take this white handkerchief and tie it tightly 
my wrists. I don’t care how tightly, as long as you don’t tear the hand- 
, e j rc hief — it’s the only one I have. Now drop one end of this rope behind the 
* i( jj ^dkerchief, and get a hold of the two ends. You think I’m your prisoner, 
11 1 you? But let me tell you right now, you’re a second-hand sheriff, and I 
^’t give two cents for your authority. If you think you can boss me you’ve 
h ef *de a big mistake. Pull harder. See I’m a free man again. Better get a decent 
S ' of handcuffs before you try to run me in! 


ii> fl t,. 


n 

f4 


But maybe that rope was too heavy for you to work with. I’ll try you on 
^ething easier. Here’s what we call the phantom ring. It’s ninety per cent 
^gination, and ten per cent iron, but that ten per cent is enough to make it 
. J.^ty solid. Try to break it if you can. Pretty soft, isn’t it? Just bite it once 
J j °W here’s the idea. Take this piece of fish hook — I mean fish line — and tie one 
^ around my wrist. Good and tight, please. Thank you. Now tie the other 
around my other wrist, just below the ankle. That’s right. The trick for 


id 


to do is to melt the ring. To do that, I must use that magic white handker- 
Cover my hand with it, please, as otherwise you can’t see what I’m 
Those of you who have any education at all, know all about the oxy- 


T*f again 


a g. 


j £, j 

Mrogen blowpipe, which makes such an intensely hot flame that it cuts 
r °ugh the heaviest steel beam as if it were cheese. Well, I’m an oxy-hydrogen 


°^pipe. The air I blow is so hot that it cuts right through that phantom ring, 
'Ds it over the string, and there is enough heat left to solder it together again. 


, please, and see for yourself, 

[ft 


V 

■o* 

,iC?tch me do the blowpipe act: Pff! Pff! All over! Take the handkerchief 

See the ring is on the string. Can you take it 
p^now without untying the string? Try it. Nothing doing. The only way is to 
an opening in the ring again, for the string to pass through. Blow at it— 
tv vr*ybe you can do it. Nix! You are too “cold blow-ded.” Guess I’m the only 
til\ Y'hydrogen blowpipe around here. Cover me again with the handkerchief, 
■g|i\ e *se. You see, it’s made out of asbestos, so that I shouldn’t burn my hands 
e n I blow on the ring. I take a good deep breath and hold it for about three- 
*rters of an hour, while it circulates over the steam pipes in my insides. In tl.« 
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meantime, I hold my hands in an attitude of devotion, and blow a little hurried b: 
Pff! Pffl The job is done. Raise the asbestos curtain, please. Here's V 0 * 
ring, safe, sound, and free. 

But let’s forget this string business. I’m not in the habit of stringing ^ 
body. My real life work is hypnotism. That’s where I shine. And it’s none c 
your business what I shine. I took a shine to a girl once and the other fell 0 
gave me a shiner. Be that as it may, I hereby guarantee to hynotize you wi^ jl1 
five minutes. Don’t laugh. This is terribly serious. I know you don’t belief 
can do it, but I’ll prove it. Let us be seated. Now then, I’ll simply count as 
as three, and when I say three, you’ll be so thoroughly under my influence 
you will not be able to stand alone. Don’t you worry. I’ll do it all right. Refl 1 ^ 
her when I say three you will not be able to stand up alone. One I Now 
carefully to what I say, and don’t think of anything except what I tell you. 

Don’t be impatient, I guaranteed to do the job in less than five minutes and 
used only three minutes so far. When I say the next number you will be ak $t 
lutely unable to stand up alone. Stop the music please 1 Sh I — softly th^ 
Now you are absolutely under my influence and can’t stand alone! You 
You can’t. Try it and see! Try it! Ha! Ha! You didn’t stand up alone ^ 
you! I stood up too. I learned this trick on Page Gimel of Gilbert’s Mai 1 ^ 
of Magic, and also learned a lot of other things about absent-speaking, tho^ 
transfers and osteopathy. 


Now I’ll show you how money goes. I have a patent of my own, that 1 ; 
much quicker than spending it, even if you tried the Brewster’s Millions s : 
See this dollar bill? I simply stuff it into my hand so, and it’s gone. Is ] 
quick enough for you. You notice— just by the merest accident it happened 1 : 
land in my hip pocket. Oh, of course, accidents will happen. Now I’ll try ^ 
same thing with this little red handkerchief. I stuff it into my hand the 
way, not a bit in a hurry, and then simply roll it up into a little tiny ball ^ 
it becomes so small as to be invisible to the naked eye, and finally vanishes ^ 
thin air like the New Haven millions. You know all about the New Plaven 
lions, don’t you?‘ No? I’m surprised! But this seems to be gone for fair- 
cannot find it in my pocket as I did the dollar bill. I wonder where it is. ^ 
us see ; I suspect that fellow who was grinning at me a while ago. “Tom J o$ 6 
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ring that handkerchief up here, and be quick about it; don't try to play any 
s Uch tricks on me. I’ll have you understand that I’m the only magician around 
^re tonight. You got my handkerchief. Just look through your pockets, and 
bring it up here before I go after it.” Ah 1 there you are; I knew you'd find it all 
r ight. You can't bluff me; bring it up here, that’s the boy. Thank you. Now I 
oppose you are all curious to know how this trick is done. I’ll tell you exactly 
how to do it. You take a little red silk handkerchief; it must be pure silk from 
Alabama, nothing else but Alabama silk will do. Then you take that Alabama silk 
handkerchief and make a tiny hole in one corner of it. Then you just take the 
Wiole handkerchief, and push it through that hole, and it disappears. Try that 
°n your piano when you get back home. It's good chin music. I'll send you a 
hill for $50.00 extra for this lesson in music. 
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We come now to the famous Chinese Linking rings, made in America, and 
Ibis is some trick, too. I once got a gold medal *rom the Emperor of the Argen- 
tine Republic for doing this trick. As you see, I have here a bunch of perfectly 
s olid iron rings. Very plain, just like wedding rings. They are kind of big, of 
Course, but with a little gold paint, they would go in a pinch. The only difference 
*s that the linking done with these rings can be separated, whereas the linking 
done by wedding rings is a little harder to divide. Here, I'll let you examine these 
rings to your heart's content. You take one sir, and you take one; examine them 
Carefully. Do you find any opening on these rings? Take your time and make 
* thorough investigation. Arc you sure you can't find any opening? Why man 
alive! Did you ever see a ring without an opening to it? Here's the opening, 
Nearly two inches in diameter. If it was a little bigger you'd fall through. Now 
just try to link them together, please. See what kind of a magician you are. 
You can't do it! Why it's a cinch. Let me have them please. I’ll show you 
bow: Ding-a-ling; there you are, linked together nicely. Now try again. Here's 
an extra link to link on to those two. See if you can do it. You give up again, 
do you? Cinch! Look here, just simply link them together like this, and you 
have a chain of three. Now try again. I've shown you twice, and you ought to be 
able to do it yourself by this time. What! You give up again? I’m afraid you’re 
only a second-rate magician, even though a first-rate ticket buyer. Now just 
Watch me as closely as you please. The closer you look the less you see. Here 
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is a link in plain view, and I link it on the chain right m front of your eyes- 
Here, I hook on another and another, and I can also separate them just & s 
easily. I take them off one at a time right before you. It's the magnetism in 
my fingers that I do it with. 

Now that we are through with animal magnetism we will try an experiment 
in spirit reading and thought transference. I’m simply great at that kind of work 
Let me prove it to you. Will somebody in the audience please write something 
in any language or no-map’s language upon a piece of paper? Will you try it, sir? 
Thank you. Now don’t let me see what you are writing and I don’t care what 
you write, I will tell you what’s on the paper. You can blindfold me if you like 
but it is not necessary. You can go way down into one corner of the room where 
there are no mirrors so as to be sure that I can’t see what you are writing. Are 
you ready, sir? All right. Now let me think; I’m afraid I have almost forgotten 
this one. The last time I worked this trick was during the Revolution and I art 1 
getting rather a?ed and infirm now and my memory is beginning to fail me. Fold 
up the paper and put it on the floor. That’s right. Now step on it please while 
I fall into a trance to communicate with my spirit friends. Oh, yes! I must 
first see whether there are enough spirits around to do this trick with. 

This wand, as you see, is my astrological observatory. Napoleon gave m c 
this after the battle of Waterloo. It has shrunk quite a bit since then but it i* 
still in working order. I’ll just do some crystal gazing through it and search 
the starry ceiling for spirits. Hal I see two of them. I see the Golly Twins- 
You know the Golly Twins, don’t you? Now, I'll pray: “Oh, you sweet spirits 
of Nitre, spirits of Hartshorn and spirits of Ammonia, have mercy and tell m c 
what is on that paper.” “Why, my dear sir, you want me to tell you what’s on 
that paper? Why you are, of course!” 

But here is the meanest, kindest trick of all. The Magic Boilers. I have here 
to begin with a perfectly empty tube. C. A. T. spells tube. Take a good squint 
through this, young man. There are no rabbits or elephants concealed inside, are 
there? Now I take this little red silk handkerchief, stuff it into this tube, and cover 
it with this Magic cover. I cover both ends very tightly. Now, madam, will y on 
please hold this for me just a minute or two? Thank you. But be careful, please, 
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°n t let the handkerchief drop, it might break if it does. Now I have here an- 

• MinV S ' mP V Ub '’ iU " fi '“ »“• No «c,M compartment 

ythmg. Take another squint, young man, and be sure there are no submarines 

ded upmside. I also have here some red tissue paper, a few pages out of the 
ag.cians Bible." Red tissue paper is the Magician’s Bible, you know.,. I take a 
ece of the red tissue paper, cover one end of this perfectly empty tube with it, 
J slip this Magic ring over it, so as to make what we call a Drumhead. You 
i notice the tube is perfectly empty all the time. I smooth off this Drumhead 
cely, so and take another piece of this red tissue paper, cover up the other end 
this tube right in front of you. empty, as you see, and slip the second ring over 
L S t0 make another Drumhead, and smooth it off nicely as you see. Now we 
ve this perfectly empty tube with a Drumhead on each end. Will you please 
•cl this for me, sir, just a minute or two? Thank you. Now madam, make 
Urs point exactly to the one this gentleman is holding, so; a little higher, 
ease. You see the trajectory of the parallelogram must synchronize with the 
mmetry of the perimeter. That’s right. Sure 1 Now, here’s where the Magic 
•nes in; here’s where I get excited. I take this Magic wand again, and simply 
n over and pull the handkerchief out of this tube, right through the metal 
. er without breaking the cover. The handkerchief is now suspended from the 

C °Y T h,S Wand ‘ Y ° U SCe ’* there ’ don,t you ’ young man? Yes - he ’ s seeing 

V ® 8 ’ J/ ow 1 make SIX somersaults through the air. one loop-the-loop, and say, 
P- hat makes the handkerchief jump off the wand, right through the tissue 

^ C *i lnt ° tIlC otilcr bo ^ er without breaking the tissue paper. You don’t believe 
• do you, but T never put up a bluff unless I can get away with it. Break 
^ Pugh the paper yourself, please, and pull out the handkerchief. There, you 

Y 1<: a11 **»«rh t. Thank yon. And now. madam, if you will kindly take off both 

I ers from tbe tube y° u h °lfl. you will find it perfectly empty. Hold it up high 
a se, so that all can see it. Thank you. 

^ I am very sorry, ladies and gentlemen, that my time is up, and I will not 
r ' v e a chance to show you my wonderful Invisible Hen, but the next time you 
Vl te me, I will show you that trick the very first thing. 

„ Thanking y°u one and all for the applause you should have given me, I bid 

II Good Evening 1 
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Wouldn't you like to know all about electricity so that you 
could rig up electric door-bells and electric lights that will work, 
construct electric magnets and motors and run your toy models 
by electricity? 

You can learn to do all these things with a Gilbert Electrical 
set by following the plain and simple Manual of Instructions 
that are furnished with each set. 

You can have great fun making motors and then seeing them 
run things. Any boy can do it as all the parts for making them 
are included in the sets. In no time at all you can become a 
regular amateur electrician. 

The small sets are packed in the Gilbert Toy Sealed Carton 
and cover the fundamental principles of static electricity and 
magnetism. The larger sets, 
which are more advanced, come 
packed in a handsome hardwood 
cabinet, and cover the essential 
laws of electrical machinery, how 
to control and reverse current, 
and also teaches you the funda- 
mental principles of how electric- 
ity is produced. 

Go to your regular toy shop, 
and ask your dealer to show you^ 
these sets. 


THE A. C. GILBERT CO., 

New Haven, Conn., U. S. A. 


IN CANADA: 

THE A. C. GILBERT-MENZIES CO. 
LIMITED. 

TORONTO, ONTARIO. 
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GILBERT 

CHEMISTRY OUTFITS 


Have you ever seen a real egg in a 
bottle that had a very small neck 
which was too narrow to get it 
through and wondered how it got 
there? With one of the Gilbert 
Chemistry Outfits you can soon 
learn how to do this trick ; you can 
make disappearing ink ; you can do 
electroplating, nickelplating ; you 
can make soap, ammonia, and do 
other intensely interesting experi- 
ments. 


These Sets are wonderful boys, you can have all kinds of 
fun and at the same time learn all about the marvelous science 
of Chemistry. All the chemical experiments performed with 
these sets are absolutely harmless. Get one of these fine sets you 
Will have fun by the hour. The mystifying things you will be 
able to do will surprise your friends. 

Handsome illustrated Manual gives you complete instruc- 
tions and teaches you many important principles of Chemistry. 

Smaller sets come in board boxes with attractive label. The 
larger sets are packed in a hardwood 
cabinet and arc complete laboratories 
in themselves. 

Ask your dealer to show you these 
sets today. 


THE A. C. GILBERT CO.* 

New Haven, Conn., U. S. A. 


In Canada: 

THE A. C. GILBERT-MENZIES 
LIMITED, 

Toronto, Ontario. 


CO. 


B iblioteca de Qusionismo. Fundacion Juan March (Madrid) 



TOY TIPS 


MY MAGAZINE FOR BOYS 



You know I publish a fine magazine called “Gilbert 
Toy Tips”, full of stories about boys, about college 
life, about athletics and how to train, etc. with many 
illustrations in it. I want you to have a free 
scription to this magazine for one year and heav. 
the way to get it. 

Make out a sheet exactly like the form shown be- 
low and fill it in with your name and address and 
mail it to me with five coupons signed by five of 
your boy friends and your subscription to tips will 
be sent to you absolutely FREE Postage paid. Your 
boy friends, however, will hve to give you 25c each 
to pay the mailing charges on their subscriptions- 
Send me this money in cash, stamps or money order 
with the coupons. The magazine costs me a lot more 
than 25c a year, but I am willing to give away tb c 
subscriptions so that my boy friends can read a lo* 
of good stories and also read about my new inven- 
tions for boys. 


MY NAME 

' * (Street) (City) (State)' 

1st NAME * 

(Street) (City) (State)" 

2nd NAME 

(Street) (City) <»*«*•> 

3rd NAME 

(Street) (City) <istate > 

4th NAME 

(Street) (City) < State) 

5th NAME 

* " * (Street) (Sui.) 
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